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Temporary Full Stop On 


~ Great Ro yal . 
Night For 


New Theatre 


| 


THE new £70,000 National Film | 
Pheatre—the cinema under Waterloo 
Bridge—was opencd on Tuesday 
evening by Princess Margaret. Her 


Royal Highness was welcomed to the 


theatre Vv Lord Hailsham, Lord 
President of the Council, who was 
accompanied by Lady Hailsham, and 
the May nd Mayoress of Lam 
beth 

The occasion was a distinguished 
one, attended by diplomats and repre- 
sentauis of films and theatre from 
ll over 1 world 

Among the many people invited to 
meet the Princess were the Duke 
ind Duchess of Sutherland—the Duke 
s patron of the British Film Institute 
Sir Henry French; George and Mrs 
Singleton; Frank and Mrs. Hoare 
Arthur nd Mrs. Abeles: Mr Nor- 
man Engelbach, architect for the 
theatre; Mr. W. Pulman, technical 
adviser: Mr. Sylvester Gates, chair 
man of the Board of Governors, and 
Mrs. Gutes Mr. Angus Maude 
Robert Clark: Dr. Lionel Browne: 
Stanley Reed, secretary of the British 


Film — Institute 
curator, National | 


Law, secretary 


Ernest Lindgren 
Im Archive: Miss 
of the National 

Film Theatre Appeal Fund: and 

Frank Hazell, manager of the Na- 

tional Film Theatre. 

A isket was presented the 


Ce oO 
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MPAA TOUR 
STILLBORN 


THI much-heralded 100,000- 
dollar MPAA Golden Jubilee scheme 
to tly film celebrities on a tour of 20 
American key cities has fizzled out. 
The reason: insufficient top names 

The tour was to have been iaunched 
at the luncheon today, Thursday, 
the Biltmore Bowl, Los Angeles 
which marks the opening of the 
Jubilee celebrations. Stars and celc 
brities were to have participated in a 
series of parades, civic ceremonies and 
other lavish events. 

Trouble started when 


t 
1 
al 


it proved im- 


possible for the industry to secure 
the co-operation of more than a few 
crowd-drawing stars, and with the 


starting date perilously near there was 
some agitation to confine the affair to 
the West Coast. 

Latest news now from KINE.’s New 
York correspondent Leonard Coulter 
is that the tour has been cancelled. 


i 


Ealing-TV Deal 


ILLNESSES DELAY TALKS WITH CEA 


TP HE proposed deal by which Ealing may supply 90 to 100 of its 

old feature films to ABC Television has reached a temporary full 
stop. The whole matter is now in abeyance pending further discussions 
between Sir Michael Balcon, Major R. P. Baker and officers of the 
CEA—probably next week. 
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KRS PRESIDENCY: 
COUNCIL MEETS 
ON TUESDAY 


In spite of several members 
being ill or away on business the 
next meeting of the KRS has been 
fixed for Tuesday, October 22, 

a matter of urgency. 

A full agenda includes the ques- 
tion of the appointment of a new 
president and several matters that 
had been entrusted to the personal 
attention of the late Sir David 
Griffiths. 


as 


First London 


First announcement of the deal was made last Wednesday at CEA as 
General Council by George Singleton (see Page 8). It was intimated Festival Is 
that Ealing would not finalise the deal until there had been a discussion 
with CEA officers ©) d 
This discussion took place on Friday. Pres were Sir Michael Balcon pene 
George Singleton and other officers of the CEA Major Baker was indis 
posed No decision was reached and it w rreed no meeting LONDON'S | fir Film | 
should be d when Major Baker could be p opened | night, Wednesd bef 
Attempts to fix this meeting were delayed cause Sir Micl Balcon a specia nvited diet 
himself was unw new Natt Film TI S 
Meanwhile the propose } deal hi Bank 
spurked off discussions throughout | of 5S Mic B } d R. P Sponsored Sunday Tin 
the coun Baker Falling ws epr nied by In asso on with BR | 
Lesl Bake! Institu the | \ will run oun 
Boycott Call A1¢ Oo Ww discu he | October 26. The organ antend 
: itter al its next meeung. Secretary ry London a fe val ) omy 
The South Wales branch CEA, for Aubrey Partner told KIN that | with those held ann ly Ven 
instance (see Page 9), called on the members took the view that Faling ¢ -_ Berlin and Edinbure 
CEA to recommend to all members | had a perfect right to do what it Outstandine film ba ceata 
that thev bovcott all Ealing films if | wanted with its films. but that it major European f ' 
the deal went through. And it | was wrong for body receiving the | wil] be screened, mak ues ? 
made it clear that such action would | production Fund levy to “ open up ae att pe . 
be taken in South Wales regardless jpn direct opposition to the interests ra dad ce od 
) what the rest of the country | of exhihitors 1, ¥ ral public. P1 nt indic 
hought The films involved in the mooted ons ; h ( nodatior 
Ihe Leeds branch has the pro- Faling deal were made before 1945 he \ new the will b 
posal tabled for discussion at the They include George Formby and sufficient. Performan ar ; 
monthly meeting tomorrow (Friday). Gracie Fields features and were | given leans. a a 
The BFPA met specially yesterday originally distributed by ABFD. At | 6 p.m. and 8.45 p.m.). Some of 
(Wednesday) to discuss the televis- General Council it was suggested | 6 o'clock  performanc 
ing of entire feature films. It was that one or two more rec fen tare manned 4 meal | 8 
expected that questions would be might also be included Bite Vines 


asked about the Ealing controversy, 
although as this arose after notices 
of the meeting had been sent out, it 
was not down for official discussion. 
On Tuc sdav the council of the 
Federation of British Film Makers | 
discussed the sale or licensing of films 
for television ncluding the posi- 
tion regarding Ealing.” In the absence 
| 
} 


UK and Italians Are 
Seeking Closer Links 


A SPECIAL meeting may be held | decided not to make any amendm 
MERTON PARK between British and Italian film in- | to the existing agreement 
terests to consider ways by which the At the end of the meeting. « 
ADDS A STAGE xploitauon of Italian films in th ussion took plac on t 
UK n be further encouraged XaMpic of collaboration betw 
CONSTRUCTION has begun on [his was one of the points discussed | British and [Italian indu nf 
new sound stage at Merton Park when [Italian and English delegations | production in Italy. Both deleg 
Studios which is expected to be com- met in Rome last week to examine | hoped that this collaboration wo 
pleted by the end of November he position of film trading at the | be continued and d yped 
The stage will measure 3.000 sa. f nd of the first year of the ANICA Sir Henry French and Arthur W 
(28 ft. high) and bring the total flo BEPA agreement, which is valid until | kins sisted by Jam Alexanc 
space at the studio to 9,000 sq. ft. August 31, 1959, presented the BFPA 
Jack Greenwood, studio manager s the export of British film ) | ANICA wer Avy | 
told Kine. studio correspondent that Italy has been maintained at the n Monaco, Dr. Ermanno Don 
n addition to the new stage. work is level as in previous years and the ex Sando Pallavicini, Dr. A. V gt 
being carried out on the modernisa- | port of Italian films to the United) Dr. Lidio Bozzini, assisted by 
tion and extension of the studio’s | Kingdom shows prospects of pro Enrico Giannell nd M | 
ncillary services pressive improvement, the delegations | Mullin Clark 
A 
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Temporary Full Stop On 


Great Royal 
Night For 
New Theatre 


THE 


new £70,000 National Film 
Iheatre—the cinema under Waterloo 
Bridge—was opened on _ Tuesday 


evening by Princess Margaret. Her 
Royal Highness was welcomed to the 
theatre by Lord Hailsham, Lord 
President of the Council, who was 
accompanied by Lady Hailsham, and 
the Mayor and Mayoress of Lam- 
beth. 

The occasion was a distinguished 
one, attended by diplomats and repre- 
sentatives of films and theatre from 
all over the world. 

Among the many people invited to 
meet the Princess were the Duke 


and Duchess of Sutherland—the Duke | 


is patron of the British Film Institute ; 
Sir Henry French; George and Mrs. 
Singleton; Frank and Mrs. Hoare: 
Arthur and Mrs. Abeles; Mr. Nor- 
Engelbach, architect for the 
; Mr. W. Pulman, technical 
adviser; Mr. Sylvester Gates, chair- 
man of the Board of Governors, and 
Mrs. Gates: Mr. Angus Maude: 
Robert Clark; Dr. Lionel Browne ; 
Stanley Reed, secretary of sy British 
Film Institute Ernest Lindgren, 
curator, National Film Archive; Miss 
FE. Law, secretary of the National 
Film Theatre Appeal Fund; and 
Frank Hazell, manager of the Na- 
tional Film Theatre. 

A casket was presented 
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MPAA TOUR 
STILLBORN 


TH much-heralded 100,000- 
dollar MPA'A Golden Jubilee scheme 
to tly film celebrities on a tour of 20 
American key cities has fizzled out. 
The reason: insufficient top names. 

The tour was to have been launched 
at the luncheon today, Thursday, at 
the Biltmore Bowl, Los Angeles, 
which marks the opening of the 
Jubilee celebrations. Stars and cele- 
brities were to have participated in a 


series of parades, civic ceremonies and | 


other lavish events. 

Trouble started when it proved im- 
possible for the industry to secure 
the co-operation of more than a f 
crowd-drawing stars, and with the 
starting date perilously near there was 


some agitation to confine the affair to | 


the West Coast. 

Latest news now from KINe.’s New 
York correspondent Leonard Coulter 
is that the tour has been cancelled. 


ew | 


Ealing-TV Deal 


ILLNESSES DELAY TALKS WITH CEA 


PPHE proposed deal by which Ealing may supply 90 to 100 of its 

old feature films to ABC Television has reached a temporary full 
stop. The whole matter is now in abeyance pending further discussions 
between Sir Michael Balcon, Major R. P. Baker and officers of the 


CEA—probably next week. 


First announcement of the deal was made last Wednesday at CEA 


General Council by George Singleton (see Page 8). 


It was intimated 


that Ealing would not finalise the deal until there had been a discussion 


with CEA officers. 


This discussion took place on Friday 
Singleton and other officers of 
and 
Baker could be present. 

Attempts to fix this meeting were delaved because 


George 
posed. No decision was reached 
should be held when Major 


himself was unwell. 

Meanwhile, the proposed deal has 
sparked off discussions throughout 
the country. 


Boycott Call 


The South Wales branch CEA, for 
instance (see Page 9), called on the 
CEA to recommend to all members 
that they boycott all Ealing films if 
the deal went through. And it 
made it clear that such action would 
be taken in South Wales regardless 
f what the 


of rest of the country 
thought. 

The Leeds branch has the pro- 
posal tabled for discussion at the 


monthly meeting tomorrow (Friday). 

The BFPA met specially yesterday 
(Wednesday) to discuss the televis- 
ing of entire feature films. It was 
expected that questions would be 
asked about the Ealing controversy, 
although as this arose after notices 
of the meeting had been sent out, it 


was not down for official discussion. | 


On Tuesday, the council of the 
Federation of British Film Makers 
discussed the sale or licensing of films 
for television—* including the posi- 
tion regarding Eafing."’ In the absence 


MERTON PARK 
ADDS A STAGE 


CONSTRUCTION has begun on a 
new sound stage at Merton Park 


| Studios which is expected to be com 


pleted by the end of November. 
The stage will measure 3,000 sq. ft. 
(28 ft. high) and bring the total floor 


| space at the studio to 9,000 sq. ft 


| in addition to the new stage, 


Jack Greenwood, 


studio manager 
told KINE. 


studio correspondent that 
work is 
being carried out on the modernisa- 
tion and extension of the studio's 
ancillary services. 


Present were Sir 
the CEA. Major 
it was agreed that 


Michael Balcon, 
Baker was indis- 
another meeting 
Sir 


Michael Balcon 


of Sir Michael 
Baker, Ealing 
Leslie Baker. 

The AIC also will djscuss the 
matter at its next meeting. Secretary 
Aubrey Partner told Kune. that 
members took the view that Ealing 
had a perfect right to do what it 
wanted with its films, but that it 
was wrong for a body receiving the 
Production Fund levy to “ open up” 
in direct opposition to the interests | 
of exhibitors. 

The films involved 
Ealing deal were 


Balcon 


was 


and R. 


represented 


P. 


by 


in the mooted 
made before 1945. 
They include George Formby and 
Gracie Fields features and were 
originally distributed by ABFD. At | 
General Council it was suggested 
that one or two more recent features 
might also be included. 


KRS PRESIDENCY: 
COUNCIL MEETS 
ON TUESDAY 


In spite of several members 
being ill or away on business the 
next meeting of the KRS has been 
fixed for Tuesday, October 22, as 
a matter of urgency. 

A full agenda includes the ques- 
tion of the appointment of a new 
president and several matters that 
had been entrusted to the personal 
attention of the late Sir David 
Griffiths. 


First London 
Festival Is 
Opened 


LONDON’S first Film Festival 
opened last night, Wednesday, before 
a specially invited audience at the 
new National Film Theatre, South 
Bank. 

Sponsored by the Sunday Times 
in association with the British Film 
Institute, the Festival will run until 
October 26. The organisers intend to 
give London a festival to compare 
with those held annually at Venice. 
Cannes, Berlin and Edinburgh 

Outstanding films shown at the 
major European festivals this year 


will be screened, making the occasion 
* festival of festivals.” 
From today, seats can be 


reserved 
by the general public 


Present indica- 


tions are that the accommodation at 
the 500-seat new theatre will be in 
sufficient. Performances are to be 
given three times daily (at 3 p.m. 
6 p.m. and 8.45 p.m.). Some of the 
6 o'clock performances are being 
reserved for members of the British 


Film Institute 


UK and Italians Are 
Seeking Closer Links 


A SPECIAL meeting may be held 
between British and Italian film in- 


terests to consider ways by which the | 
the 


exploitation of Italian films in 
UK can be further encouraged. 

This was one of the points discussed 
when Italian and English delegations 
met in Rome last week to examine 
the position of film trading at the 
end of the first year of the ANICA 
BFPA agreement, which is valid until 
August 31, 1959, 

As the export of British films to 
Italy has been maintained at the same 
level as in previous years and the ex- 
port of Italian films to the United 
Kingdom shows prospects of pro- 
pressive improvement, the delegations 


decided not to make any amendments 
to the existing agreement. 

At the end of the meeting, 
cussion took place on_ the 
examples of collaboration between 
British and Italian industries in film 
production in Italy. Both delegations 
hoped that this collaboration would 
be continued and developed. 

Sir Henry French and Arthur Wat 
kins, assisted by James Alexander 
represented the BFPA. 

For ANICA were 
Monaco, Dr. Ermanno Donati, Di 
Sando Pallavicini, Dr. A. Valignani, 
Dr. Lidio Bozzini, assisted by Dr 
Enrico Giannelli and Miss Frances 
Mullin Clark. 
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(PE Royal opening of the 

National Film = Theatre 
beneath Waterloo Bridge this 
week is an occasion of which ? 
the whole industry can be 
proud. 

The project has had its critics. 
There have been people who 
believed that the theatre, in 
its larger form, would pro- 
vide unfair competition with 
commercial houses in the 
vicinity. 

Others, more carping than logi- 
cal or well-informed, have 
cried out at the cost and 
have complained that what 
amounts to no more than a 
film theatre club is being 
subsidised through the annual 
Government grant to the 

* British Film Institute. 

Even were this true, it is not a 
valid argument to weigh 
against the cultural advant- 
ages that can accrue from the 
existence of a national centre 
of film. 

It can be argued that, although 
culture may be an estimable 

= end to encourage and pursue, 
it is not profitable and that 
the film industry is, after all, 
in the business to make a 
living. 

This, surely, is a short-sighted 


view. The new National 
Film Theatre, in design, 
decor and comfort, is a 


* modern model for cinemas. 


It is designed to attract 
people to see films; to 
encourage cinemagoing. 


Nothing has a greater com- 
mercial value than that. 

It is forgotten, too, that it was 
the BFI that saved the old 
theatre from demolition with 

: the remainder of the South 
Bank Exhibition, and that the 
original theatre was run so 
efficiently that it was self- 
supporting, at least so far as 
accepting financial help from 
outside the industry, 

The new theatre can be an even 
greater asset, as well as a just 
cause for self-congratulation. 
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GENERAL COUNCIL FURORE e THREE-DAY 


BOOKINGS e THE 


OT for a long time has 
the spontaneous anger of 
CEA members been so 


roused as it was by the announce- 
ment of the Ealing-TV “ film deal.” 

Ihe tenor of the discussion after 
George Singleton had dropped his 
“bombshell” showed that the 
exhibitors are aware that this hap- 
pening may well be the vital cross- 
roads for the industry on a very 
important question. 

Observers on the side-lines can 
impartially sympathise with the 
desire of Ealing to capitalise some 
of its assets and with the opposing 
desire of the exhibitors to preserve 
what remains of the national habit 
of cinemagoing. But the matter, of 
course, goes far deeper than that. 

Exhibitors feel that the Ealing 
proposal could be the start of an 
avalanche of old British films on 
television, and their opposition is 
obviously not just a matter of sour 
grapes. I am sure that quite a 
large number of cinemas would be 
happy to book those Ealing films 
for repertory weeks, if they were 
given the opportunity. 


( NE aspect of the situation is 

worth noting. In the heat 
of the moment, several General 
Council members indulged in some 
extremely hard verbal hitting, but 
it is to the credit of the meeting 
that, despite the deep feelings, the 
decision made was that the officers 
should investigate the matter. 

his was put into effect on 

Friday when CEA officers met Sir 
Michael Balcon for discussions. 
Again no decision was taken, but 
a further meeting was arranged to 
take place as soon as Reggie Baker 
had recovered from “flu. 

Now the matter is postponed 
again, for although Reggie Baker is 
back at work Sir Michael has un- 
fortunately been taken ill. 

[he important point that emerges 
from this somewhat tangled web is 
that the Ealing deal with TV has 
not been signed and its consumma- 
tion has at least been postponed. 
There is, I feel, a good chance that 
a happy solution can be reached 


AN attack on cinema attend- 
4 ances was also behind an- 
other complaint made at the Gen- 
eral Council meeting. This was that 
the time-lapse involved before films 
ire made available for three-day 
bookings is too long. 

A case has been quoted in which 
a twice-weekly cinema had to wait 
as long as nine months for a film 
—long after its original publicity 
value had evaporated. The sugges- 
tion has been made that there is a 
deliberate policy of putting back 
films so as to persuade more and 
more cinemas to take up six-day 
bookings. 


HE CEA case is that this 
latter would be impractical 
in some situations as the audience 


FINAL TRIBUTES 


potential would not justify six-day 
bookings. There is, too, the ques- 
tion of long-term policy. 

Cinemas with three-day bookings 
encourage twice-weekly patrons 
and, if we were to change over com- 
pletely to six-day bookings, it is 
very arguable whether the increased 
earnings of fewer films would eut- 
weigh the losses in twice-weekly 
patronage, or the breaking of a 
public habit that we want to 
encourage. 


MOST interesting document 

4 reached me from America 
this week. It is “ Analysis of, and 
Comments on, the New Industry 
Plan of Conciliation,” that has now 
been completed by Herman Levy, 
general counsel to Theatre Owners 
of America. 

This rather cumbersome title con- 
ceals a booklet full of good sense. 
American distributors and exhibitors 
have mutually agreed that exhibitors 
with grievances against distributors 
can discuss their problems with the 
distribution company’s branch 
manager. Theory behind the plan 
is that the branch manager, know- 
ing the local conditions, is “ better 
able to judge what is a fair deal” 
than are his superiors at the head 
office. 


DROVISION is made for subse- 
quent “appeal” to head 
office and the exhibitor is, of course, 
still at liberty to go to arbitration or 
to law if he wishes. It is obviously 
hoped, however, that the oppor- 
tunity now given for decisions to be 
made at local level will obviate 
these more extreme measures. 
was particularly interested to 
note, incidentally, that Mr. Levy's 
chosen example of a case that might 
be dealt with by the new concilia- 
tion method concerned the availa- 
bility of films to second-run houses 
within a reasonable period of con- 
cluding their first runs. This has a 
loud and present echo over here. 


HE high regard in which Dave 
Griffiths was held in the in- 
dustry was reflected in the widely 


The trade press 
greets Ken 
Murray on his 
new appoint- 
ment with 
Allied Artists 


representative gathering at his 
funeral, as well as in the tributes 
that have been flowing into this 
office since we last went to press. 

We have, for instance, received 
cablegrams from Spyros Skouras. 
referring to him as “ admired and 
respected by many and beloved by 
all,” and from Murray Silverstone, 
who said that the industry could 
** ill afford to lose such a wonderful 
man and friend to all.” 

At the CEA General Council last 
week George Singleton said: “ He 
had grown up with the business and 
it will be hard to think about the 
business without him. He played a 
vital part in the politics of the trade 
and was a zealous servant of the 
KRS. This was not an easy task 
for there are a lot of conflicting in- 
terests in that body—yet he always 
presented the Society's case with 
the utmost clarity and fairness.” 


N a ketter to Frank Hill, the 

sympathy of the ASFP was 
expressed by Frank Hoare, who 
wrote of Sir David as “a brilliant 
leader who has done so much to pre- 
serve the unity of the film industry 
and develop its policies over so 
many years. As a fellow president | 
have, as you know, worked with Sir 
David very closely over many years 
and I have learned to appreciate his 
Sagacity and the way in which he 
never spared himself in the service 
of your organisation and of the in- 
dustry as a whole. We shall all 
miss him greatly and mourn his loss 
which, I feel is irreparable.” 

Lady Griffiths has received many 
telegrams and letters of condolence 
and floral tributes. She has asked 
me to express her thanks for all the 
kindness and sympathy shown to 
her in her grievous loss. 


N distance, the move that 

Ken Murray made from 
AB-Pathe to Allied Artists was 
very small, but the scope of his 
new job is, of course, large. 

Ken has taken over from Edwin 
Smith (who returned to the States 
last Friday) as Allied Artists Inter- 
national general representative in 
the United Kingdom and Europe. 
having joined the company early in 
September. 

As a former secretary of AB- 
Pathe, Ken has a thorough pre- 
knowledge of his new  responsi- 
bilities, but at a party he gave at 
Pathe House on Monday he 
modestly claimed that he was going 
to give himself time to settle in at 
his London headquarters before 
setting out on the round of Con- 
tinental visits that is an essential 
part of the job. As his “ manor” 
includes Eastern Germany and 


Yugoslavia, as well as all the 
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{ At a luncheon given in his 
honour by the Variety Club @ 
Crew, International Chief 
Barker John H. Rowley was 
presented with a pair of 
George III candlesticks to 
commemorate his first visit to 
the British Tent. James 
Carreras made the presen- 
tation in the absence through 
‘thu of Mike Frankovich; 
here Jimmy outlines the 4 
schedule to Mr. Rowley of 
{ next year’s London convention 


major European centres, he is 
looking forward to a busy ume. 


(UREATING records seems to 

come naturally to Variety. 
Latest is the allocation of £3,500 to 
its “ward” orphanage, the St. 
Agnes Home, Thames Ditton, in 
Surrey. This is the largest single 
cash gift of the many given by 
Variety to this home, and its object 
is to secure financial stability, help 
to meet current needs and provide a 
sum as insurance against possible 
increased commitments in the winter 
months. 

Another first for Variety will be 
the organising of a premiére for 
Scotland, in aid of a Scottish 
orphanage, on November 24, at the 
Regal, Glasgow, which has _ been 
lent for the occasion by Jack Good- 
latte on behalf of AB aC. 

The film chosen ts “No Time for 
Tears,” and this also is being pro- 
vided free through the good offices 
of Macgregor Scott and AB-Pathe. 
This will be Variety's seventh 
premiére this year. 


7ET more Variety gifts are the 
donation of £500 that is 
being sent to the Oxford and Ber- 
mondsey Boys’ Club; and the pre- 
sentation of a plaque to Barker 
Harry Zussman and the directors of 
Leyton FC to commemorate their 
generosity in accommodating over 
1.000 boys from clubs nominated by 
Variety at the Orient home matches 
last season. 


NHAT the mobile cinema unit 

established by the Variety 

Club last autumn has fully justi- 

fied itself is clearly shown by the 

report on its first year’s activities 

by Harry Woolf and Sam 
Lomberg. 

The unit has given 530 shows to 
an aggregate audience of 24,000 in 
70 different locations and, in doing 
so, covered 17,000 miles in 
London, the Home Counties and 
the South Coast. Naturally, prior 
consideration was given to child- 
ren’s institutes, orphanages, hos- 
pitals and training centres, but old 
people’s and disabled ex-Service- 


men’s homes were also entertained 
with films supplied by Pathe, 
Columbia, UA and RKO. 

With such a record of success 
for the first unit, it is no wonder 
that a second is now being estab- 
lished with equipment promised by 
Irving Allen. 


IT must be increasingly difficult 

for premiere-organisers to find 
a new gimmick with which to put 
over new films. 

The Rank Organisation solved 
this particular problem neatly when 
they launched ** The One That Got 
Away "’—the story of the escapes 
from war-time captivity of Luft- 
waffe pilot Franz von Werra—at the 
Odeon, Marble Arch, last Thurs- 


They called in Frank Phillips, 
who was the man who announced 
von Werra’s first escape over the 
BBC News. Not only was Phillips 
there to see the film, but his war- 
time announcement together with a 
preview of the film in his voice 
were specially made into a_ tape- 
recorded trailer which was broad- 
cast before the start of the picture. 


TIYHE Rank Organisation went 
to great lengths to secure 
the attendance of everyone con- 
nected with the war-time exploits. 
Before the premiere opened Frau 
von Werra, widow of the late Ober- 
leutnant von Werra, met Hardy 
Kruger, star of the film and British 
ex-servicemen who escaped from 
German captivity during the war, 
Among the guests too were mem- 
bers of the RAF Escaping Society, 
authors Eric Williams (“The Wood- 
en Horse’): Paul Brickhill (“Reach 
for the Sky") and Mr. L. A. Beard, 
who was in charge of the Search- 
light Detachment at Marden where 
von Werra crash-landed 


4YOR all their many troubles, 
exhibitors here can_ be 
thankful that they do not suffer a 
burden that has just been laid upon 
their fellows in Western Germany. 
New and tighter censorship 
came into force at the beginning 
of this month. The tragic aspect is 
that it affects children and teen- 
agers, who are not only patrons of 
the present but, more important, 
are the patrons of the future. 
Under the new law, children 
under six are banned altogether 
from cinema shows, and audiences 
up to 18 years of age are now 
divided into categories and, 
depending on age, must leave 
cinemas at 8, 10 or 11 p.m. 
An ominous postscript says that 
offending exhibitors can get up to 
a year’s imprisonment, plus fines. 
No one has yet, however, ex- 
plained how the poor exhibitor will 
sort the chikdren out into their age 
groups: presumably admission will 
be by birth certificate! 


AT a time when the industry is 
+ talking about bigger and 
better showmanship Miss Judy Gar- 
land has arrived to point the way. 

True, her particular line is stage 
business, but there’s a lesson to be 
learned from the fabulous arrange- 
ments that were made for the 
premiere opening of her show at the 
lushly redecorated Dominion 
Theatre, Tottenham Court Road. 
last night (Wednesday). 

The Rank Organisation promised 
this would be most unlike any 
theatre first night seen for years and 
the idea behind the gala premiére 
** Britain’s Showbusiness Tribute to 


Miss Showbusiness "—was un- 
doubtedly fulfilled. 

The list of personalities from 
every profession who accepted in- 
vitations took in a sizeable part of 
“Who's Who.” 

There were more than a hundred 
top names from British stage and 
film business in addition to repre- 
sentatives of the world of arts and 
letters, film producers, directors, re- 
cording chiefs and stage producers. 

For three weeks armies of painters 
and decorators werein the Dominion 
at work on new plasterwork, paint- 
work. There are redesigned cano- 
pies with modern lighting as well as 
new seating and countless yards ol 
new carpeting. 

Backstage, a leading firm of in- 
terior decorators has provided Miss 
Garland with the most glamorous 
dressing room ever afforded a stat 
in London. In addition, she has 
been given a reception room in 
which to receive personal guests 

All in all it was a night to remem- 
ber—and a valuable object lesson in 
showmanship 


M Y correspondent in Hungary 
sends me news that should 
stir the interest of members of the 
BFPA, the FBFM—and the CEA 

The price of cinema seats in 
suburban Hungarian cinemas has 
been increased by 15-20 per cent. 
‘to cover the cost of manufactur- 
ing 18 new Hungarian films a year 
instead of the usual 12." Coupled 
with this is the further news that 
136 new films of all kinds will be 
shown in Hungary's 3,550 cinemas, 
as compared with 110 last year. 

Since Hungarian exhibitors are 
not mentioned is beneficiaries 
from the seat-price increases, it 
can be assumed that they have not 
the attendance troubles experienced 
over here: indeed, they sell an 
average of twelve tickets per head 
of population annually, which 
represents roughly twice the figure 
for this country. 


( ys his retirement after 30 

years with KINe. and 
Odhams Press, Reg Southworth, 
associate advertisement manager, 
was the guest at a luncheon attended 
by his colleagues, and was presented 
with a cut-glass sherry set by Harris 
Kamlish, advertisement director of 
the Odhams Press magazines and 
periodicals. 

The Kine. advertisement staff is 
now under the sole charge of Stanley 
Collins who is, of course, already 


Rank FD’s THE BOLSHOI BALLET drew one of the largest atten- 
dances ever to a London trade show. 
are: M. Oslof, P. Giles, V. Chapman, C. Brown, H. Boodson, J. W. Davies 


very well known in the trade, having 
been associate manager with Reg 
for the past nine years 

Actually, Stanley is a film man 
of long-standing, for he first cam 
into the industry as long ago as 1921 
when he was secretary to Walt 
Wanger, the American produce 
Later he extended his knowledge of 
the trade by managing cinemas and 
holding executive positions with 
leading American and British film 
companies, specialising in adver- 
uising, publicity and press work. 


\ BRIEF but cheery note 
4 from George Mowforth 
reports that he is making good 
progress, although at the time of 
writing George was not allowed to 
sit up. 

However, he hopes to be back 
with Renown in a few weeks 

[ am sure he would appreciate a 
line from friends in the trade. The 
address is: Wilson Hospital, 
Mitcham Common, Surrey 


AN annual function to which I] 
in common with all who 
seek an enjoyable evening, am invited 
is the dance arranged by the 20th 
Century-Fox Sports and Social Club 
to be held this year on October 25 
in the South Hall of the Victor 
Hall, Bloomsbury. 

There will be dancing from 7.30 
p.m. to 11.30 p.m., and the occasion 
is informal, evening dress being 
optional. As tickets for the dance 
have to be restricted, applications 
should be made now to the chair 
man of the club, Bill Fisher, at 31 
Soho Square. 


I RIGHT publicity gimmick 

from Ron Lee, of MGM, 
this week, is an invitation to the 
premiere of “ The Little Hut” at 
the Empire today (Thursday). 

In a * Litthe Hut” special bottle 
(which clainrs, incidentally, to be 
500 per cent. proof) was a parch 
ment on which Lady Susan Ashlow 
sent an SOS-—and an invitation to 
the film 

An ingenious and apt bit of show 
manship 


"ET another ‘flu victim has 

been Sam Eckman, but I 

am glad to be able to report that he 

has made a complete recovery and 
is now back at work 


THE STROLLER 


Seen here discussing the film 


; 
| 
‘ 


CEA GENERAL COUNCIL ADOPTS GLENEAGLES PAPERS REPORT | 
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The Future: Views May Vary But 


Live Showmanship is a Must 


AFTER prolonged debate, 


CEA General Council, meeting last 


week. 


adopted the Finance and Management Commitice’s report on the future of 


the industry as advocated in the Gleneagles papers. The report will be 
reproduced in the Association newsletter and circulated to members with 
a request for branches’ comments which will be considered at the next 


meeting of 
It will then be 
various sections of 


the task of 
the industry 


General Council that 
M: 
on the possibilities of obtaining free- 
dom for exhibitors to call in any ser- 
vicing agent, irrespective of the type 
of equipment installed 

Here is a summary of the main 
points in the Finance and Manage- 
ment Commitee’s report: 

At th 
Davis's 
papers 
resoiull 
the time 
cornsist 
Assoc 
ms 


also agreed 


< Same time 
and Clifford 
the committee 


as considered John 
Barclay's Gleneagles 
had in mind a 
m from Leeds branch stating that 
had come t up a committee 

of representatives of the four 
to examir ndustry prob- 


oO set 
ne 


ations « 


the main 
was Enter- 


The committee considered that 
problem of the industry today 


tainments Tax. Over and above this there 
were three further factors from which all 
other probiems flowed. These were short- 
aze «(of product, falling attendances and 
sing costs 
On shortage of product, the committee 
considered that this related almost ex 
clusively to American films rather than 
British It is believed that any im- 
provement in the American production 
pe on can only result from an improved 
fidence in the future of the trade, but 
ems var oth something which is 
w beginning to appear.” 


Types of Film 
The 


had 


committec spent some time in 
msidering whether it could express any 

useful comments on what type of film ex- 

vibitors could most advantageously show 
but not surprisingly has had to con- 

fess its inability to specify the magic 

formula It was nevertheless worthwhile 

setting down one or two points of view 

1) A wreater selection of U films than 
at present would be acceptable 

») Im the case of American films. it 
seemed that many might be particularly 
aimed at bringing back American TV 
addic into American cinemas. So far 
as it is possible it was suggested that 
films should be designed more for world 
markets than for purely domestic 
markets 

c) In recent years films had had a ten- 
dency to be above the head *’ of the 
average patron There seemed to be 
an aversion on the part of the masses 
to the increased showing of classical 
and modern hallet items and to films 
with an emphasis on psychological 
hemes 

There also the comment,” the 


report continued that since the introduc- 
tion of the X certificate, whilst many good 
films have been issued under that label, 
there have also been quite a number which 


are of an unpleasant or sordid charac- 
ter and for which it is not believed the 
X certificate was originally brought into 
existence Whilst under certain circum- 


stances this kind of film can show quick 


returns, its existence tends to damage the 
reputation of the trade as a whole and 
the suggestion is that there should be 


greatcr concentration on the production of 
wholesome entertainment films.” 
On falling 


pointed out 


attendances, the committee 
that a fall as compared with 


immediate post-war levels must be 
accepted. It was the duty of al! sections 
of the trade. both for themselves and the 


Knopp should present a report | 


he committce at the end of November. 
f the commitice 


to take up certain points with 


other sections, to do all 
to arrest the decline. ** So long, therefore, 
as the shortage of product continues i 
seems more than ever cssential that the 
better films should be exploited as expedi- 
tiously and widely as economic handling 
permit 


in their power 


wh 


increased overheads 
being compensated by increased 
the report continued, it had be 
acknowledged that many cinemas were not 
able to maintain the standard of comfort 
and amenity which would enable them 
to increase their audiences or even, in 
some cases, tO Maintain thei? existing 
ones. ** In this respect the imperative need 
for tax reduction is particularly relevant.” 

Greater attention required to be given 
particularly in the light of the mew tax 
levy scales, to the charging of 
economic admission prices 


Because were not 
revenue, 


Length of Shows 


So far as concerned the programme 
itself, it was not felt that from the point 
of view of length this affected audiences 
Generally speaking it was thought that 
programmes were not too long; there 
was, however, some feeling that in many 
cases screen time given to items other 
than the actual programme was often too 
long and if the programme itself was 
not of sufficient merit could well 


act 
a deterrent to cinemagoing 


as 


On rising costs the committee had con- 


sidered whether anything could be done 
towards cutting of costs by new methods 
of rtorganisation etc within the 
separate sections of the industry. 


In the case of production it was felt 
that the producers themselves were better 
able to deal with this problem in detail, 
** but 


your committee has felt bound to 
take note of the comment made on be- 
half of the NPFC that the increase in 


the production cost of major films com- 
pared with two years ago is most notice- 
able."” The major factor had been the 
increase in fees and remuneration payable 


to personne!—producers, directors 
artists. writers, technicians and craft 
labour 

The suggestion had been made that 
whilst exhibitors found visits to studios 


both interesting and instructive, reciprocal 
visits by producers to cinemas, not solely 
in the capacity of members of the audi- 
ence, might be even more beneficial 


Star System Necessary 
* Your 


with the 
heard to 


committee does 
criticism which is 
the effect that the 
does not justify its cost. It 
the star system as such is 
part of show business.”’ 


The committee did not feel qualified to 
make detailed suggestions on distribution 
economies, save that through the medium 
of the Joint Committee of the CEA and 
— a request for more information on 
the 


not concur 
occasionally 
star system 
believes that 
a necessary 


subject could be made ““ At the 
; Same time your committee feels that the 
Joint Committee could, if the co-opera- 
tion of the renters was forthcoming. 
examine or re-examine a number of 
existing distribution customs which mili- 
tate against maximum revenue being ob- 


tained from films.”’ 

So far as concerned the cutting of ex- 
hibition costs, it seemed certain that costs 
had been held down to a greater extent 


than in other, the 


any committee con- 

sidered 
‘* There can be litth doubt that the 
point has now been reached both in re- 
gard to cinema maintenance and staffing 
that costs cannot be cut further without 
seriously endangering the function of 
exhibition.” ere was the suggestion 
that, inasmuch as the great majority of 


contracts are (o-day On percentage terms 
the renters on their side should be asked 
to accept a greater responsibility tor 
advertising charges 

Consideration 
whether any 


had been given 
advaniage would be 
in some form of grouping of 
now in individual or small circuit owner- 
ship into larger groups. It was, how- 
|} ever, fel thai there would be little to 
be gained 


as to 
gained 
cinemas 


Discussing equipment and servicing, the 
report stated: ** First reactions might be 
to say tha: equipment prices might be 
lowered if equipment companies were 
fewer in number, bui the possibilities of 
unification of equipment supply becomes a 


factor which cannot be overlooked. It 
seems likely that this is a situation which 
may well be affected in the event of 


the European Free Trade area becoming a 
reality.”” 

The Free Trade area had been examined 
further. The report said: ‘* Your com- 
| mittee is still somewhat in the dark as 
to what may be the effect on exhibition 
|} in this country of the introduction of 
a European free trade area. If the effect 


| of this is to increase the availability in 
this country of either sub-titled or dubbed 
| foreign films, it is not felt that much 
| advantage is likely to accrue, as already 

more films of this characier than can 
| be absorbed are on the market. Further- 


1957 
more, any sugges.ion that exhibitors 
should be called upon to show this type 
of film under some form of quota system 
would receive strong opposition. If. on 
the other hand, the result is an increase 
of the supply of acceptable films mace 
under some form of co-production 
arranzemems, this would be welcome.’ 

After Ms examination of the three 
factors of product shortage, risine cosis 
and falling attendances, the repori con 
tinued: ** Your commitiee has spen. much 
time on considering their effeci on those 
cinemas which, for reasons outside their 
control and although Operaicd as 
efficiently as can be expecied, are still 
uneconomic 

** The proposal mentioned at Glencagles 
of the setiing up of some form of 
redundancy scheme to deal with this type 
of case has been examined by your 
commitiee, but it has reached the con 
clusion that there is little chance at th 
siage of such a scheme being put into 
practical operation.” 

The Committee feit that insufficier 
atteniion to this type of case might have 
been given by the reniers in relacion t 
level of film hire expected 
Campaign Idea 

Summing up. the report stressed that 
** Whatever may be the views on the 
various problems and difficulties described 
in «his report, your committee cannot 
help bui emphasise the need which is 
now greater than ever before for live 
showmanship."" It seemed essential that 
not only exhibitors but the trade as a 
whole must direct much more of tts 
public relations effort into showmanship 
channels ** rather than for the purpose of 
airing its grievances."’ 

The committee felt that early consider- 
ation should be given to the secting up 


of some form of campaign promoied and 
supported by the whole trade and directed 
at increasing Cinemagoing 

The committee had considered the sug- 
gestion made at Gleneagles thai the 
industry should set up a new combined 
irade organisation covering all sections 
of the industry, but did not think that 
the possibilities of success would be large 

In 
its gratitude 
Barclay 


conclusion the committee expressed 
to John Davis and Clifford 


A short service, attended by Lady 
| Griffiths and members of the family, 
was held at Sir David's home prior 
to the cremation. 


At the crematorium service all the trade 


| associations were represented, as well as 
|the main distributing and production 
| companies, and the 150 present included 
| a'so Sir David's many personal friends in 
| the industry 

| Family mourners were William 
| Griffiths, Gethin John, T. H. Evans, 
| Peter Jenkins, M. Cross, and P. and B 
Cook, nephews, and Maurice Allen, 


| Harold John and D. Bowen, brothers-in- 
| law 

_ Official representatives included: Edward 
Ellul, Commissioner-General for Malta, 


ter of Malta; J. T. H. Walton, represent- 


|} ing the BFPA and Sir Henry French: 
| George Singieton, W. Speakman and 

Ellis Pinkney, representing the CEA; 
| Andrew Filson, representing the FBFM; 


ree! Association, Sir Tom O’Brien, repre- 
senting NATKE; Ceci] Maddern. repre- 
| senting BBC Television, Sir Harold Wal- 
ton, representing the BFPF; Frank Hil! 

R. Ellis, representing the KRS; 
R. Thom, representing the Child- 
Film Foundation; John Nicholls, 


| S# Gordon Craig, representing the News- 
' 
| 


ENTIRE INDUSTRY PAYS ITS 
LAST TRIBUTE TO SIR DAVID 


REPRESENTATIVES of every branch of the industry gathered at Golders 
Green Crematorium on Friday to pay a last tribute to Sir David Griffiths. 


secretary of the BBFC; 
G. A. F. Norfolk, representing the First 
Sea Lord; Air-Marshal D. M. D. Mac- 
Donald and Air Commodore W \ 
Richards, representing the Air Council; 
Capt. E. F. Pizey and C. V . Brown, 
representing the RNFC; Air Commodore 
W. G. W. Prall, John Hamburgh and 
N [%an representing the RAFCC; 


Rear-Adm 


and R. Radford, representing Customs 
and Excise 

Among the 170 floral tributes were 
those from the Commissioner-General for 
Malta; the Lords Commissioners of the 
Admiralty; chairman and board of 
management of the AKC; president, 
chairman and executive committee of the 
| RNFC; the MPAA; president.  vice- 


representing David Mintoff, Prime Minis- | 


| members; directors and 


| tion 
| FBFM; 


President and council of the BFPA; coun- 
cil and members of the KRS; Chiet 
Barker Mike Frankovich and Variety 
staff of the Child- 
ren’s Film Foundation; London Federa- 
of Boys’ Clubs; members of the 
the AIC; the ASFP; the 
Irish Advisory Committee; 
Scottish Centre; the Air Council and 
RAF; officers and members of the CEA; 
CEA London and Home _ Counties 
branch; the FIPC; the BFI; Lord Rank 
Ralph Bromhead and the CTBF; the 
Film Laboratory Association; and KRS 
secretary and staff 
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Ulster Move To Force 
‘No Smoking’ Nights 


A LATE 


France and UK 
to Meet Again 
On Dubbing 


THI ANNUAI talks which 
opened in Paris last week between 
representatives of the Board of Trade 
and the French Ministry of Com- 
merce lasted for two days. An 
Anglo-French agreement covering the 
export of British films to France is 
expecied to be signed shortly. 

No decision was taken on_ the 
number of dubbing licences, and for 
that reason the meetings were 
adjourned to a date yet to be fixed. 

he talks, says KINe.’s Paris cor- 
respondent Henry Kahn, take place 
every year just after the start of the 
film year when France issues dubbing 
licences to foreign distributors. 


Vore Licences Sought 


Britain made its views known about 
the number of films it hopes to send 
to France this coming year and asked 
for more licences, pointing out that 
French films are limited in no way in 
the United Kingdom. 

On the other hand, says our cor- 
respondent, it is understood that the 
question of a change in British policy 
which would give Franco-British co- 
productions the same advantages as 
British films was not discussed and 
did not in fact come within the scope 
of the meeting. 

Britain made interim arrangements 
with the French authorities for the 
present issue of dubbing licences to 
be continued. 


Representing Britain were Mrs, 
Phyllis James and Mr. E. V. Mar- 
chant. of the Board of Trade, and 


Mr. Stowe, of the British Embassy. 


ADLER TALKS OF 
MIGHTY LINE-UP 


ADDRESSING a group of 
exhibitors in the U.S, Buddy Adler, 
executive producer of 20th Cenitury- 
Fox, stated that his studio is com- 
mitted to the greatest production 
programme in the history of Holly- 
wood. 

* President 
has allocated 


Spyros P. Skouras 

63,000,000 = dollars 
(£22,500,000) to present 38 top- 
feature films in 1958, a programme 
that makes 20th-Fox the leader in 
the entire motion picture industry,” 
he declared. This is in addition to 
the eight British films already an- 
nounced and the 25 Regalscope 
features. 


“ This past year found the indus- | 


try worried, but there was no worry 
it 20th-Fox. No one studio can 
supply all the pictures the world’s 


theatres need, but others have 
followed the leadership of Mr. 
Skouras who knows the needs of 
exhibitors,” Mr. Adler stated. 


} 


i move by one of the major borough councils in 
forced the Northern Ireland branch CEA to put down on its 
weck’s meeting the question of non-smoking nights in cinem 


150 | 


agenda for this 
as. 

Antrim County Health Committee 
started the ball rolling with a request 
that in the interests of public health 
local cinemas should institute non- 
smoking nights. This appeal was fol- 
lowed up by the Belfast RDC which 
instructed its clerk to write to the pro- 
prietors of all public halls in the 
area, including cinemas, asking for the 
prohibition of smoking on set nights. 

The Ulster CEA had not intended 
to take official notice of these recom- 
mendations but reversed this decision 
when the Larne Borough Council 
made an even more forceful plea. At 
its meeting the divisional Medical 
Officer, Dr. W. Castles, said that if 
the council so desired, cinema pro- 
prietors could be asked to have two 
non-smoking nights weekly and if they 
did not co-operate their licences could 
be endorsed 

The Ulster CEA takes exception to 
the suggestion that proprietors can be 
forced to introduce non-smoking 
nights and is determined to take steps 
which will counteract such publicity. 
The Larne council's final recom- 
mendation was only that cinemas 
should display anti-smoking posters, 


but it is felt that other public bodies 
may try to eniorce non-smoking 
n ghts 


Rank Answers 
Query On 
Dance Halls 


THE ANNULAIL general meetings 
of The Rank Organisation group of 
companies were held last Friday. 


During the meeting of Gaumont- 


British Picture Corporation, Mrs. 
M. J. White asked about theatres 
converted to dance halls. She 


wanted to know how many the com- | 


pany had, and if they were proving 
profitable. Lord Rank replied that 
two had been converted and were 
making profits and doing well. Others 
were in the course of being converted. 

A question was asked, during the 
meeting of The Rank Organisation 
Ltd., about the actual value of the 
company’s theatres, given in the 
accounts at £38 million for insurance 
purposes. Lord Rank replied that 
the value was higher than book value, 
which was slightly under replacement 
value. 

Lord Rank was then asked if he 
would consider including a note of 
the actual figure in future accounts. 
He replied, * No.” 

A further questioner asked why, as 
this was a matter of accounts, the 
figure could not be shown. Lord 
Rank replied that not to show it was 
in the interests of shareholders. 


ALLIED ARTISTS’ LOSS 

FOR the year ended June 29, Allied 
Artists Picture Corporation lost 
1,783,910 dollars compared with a 
profit of 371,875 dollars the previous 
year. 


the province | 


HP SCHEME 


MAY BEAT 


INDIAN IMPORTS CUT 


the policy 


the 10 per cent. now allowed. 


Sudden Death of 
William Miller 


THE DEATH occurred suddenly on 


Friday of William Miller, general 
manager of the Ogden Circuit. He 
was SI years of age. 

Mr. Miller was one of the best 


known exhibitors in the Manchester 
area. He was treasurer of the Man- 
chester and Salford branch of the 
CEA and was a delegaic to General 
Council. 

The funeral was being held yester 
day (Wednesday) at St. George's 
Chapel, Stockport, followed by the 
committal at Southern Cemetery. 

At the request of Mrs. Miller there 
were no flowers, but all those wishing 


to pay tribute to his memory were 
asked to send contributions to the 
CTBI 


Columbia Takes 


Indian Feature 


COLUMBIA has acquired United 
‘Kingdom distribution rights of Meh- 


boob Productions’ ** Mother India.” 
The first Indian film to be dis- 
tributed anywhere in the world by 


Columbia, ** Mother India” is to have 
its premiere in London late this year 
or early next, 


One of the most spectacular and 
costly films ever to be made in India, 
| ** Mother India’ stars the country’s 
top dramatic actress Nargis. Co- 
starring are Sunil Dutt, Rajinder 
Kumar, Raj Kumar and Kanhaiynilal. 
| Producer-director Mehboob—veteran 
of 18 films in 23 years—was also res- 
ponsible for India’s first Technicolor 
production, * Aan,” which ran foi 
11 weeks at the Rialto, and was the 
first Indian film ever shown in 
London's West End. 


Lab Property 
Under Hammer 


THE entire trading estate of 
Radiant Colour Laboratories, 
which went into liquidation in March, 
is to be auctioned on November 
12 by Henry Butcher & Co. 

The property, at 
covers 15,350 sq. ft. The auction will 
include processing equipment, 
laboratory plant and machinery. 


THE auction of the seven CMA 
theatres by property agents Goddard 
ind Smith has been put back from 
November 14 to November 28. The 
sale will be at the Auction Hall, 3, 
St. James's Square, S.W.1. 


{ companies will effect 


Ltd., 


Slough, Bucks, 


A NEW import policy announced by the Government of India imposes a 
cut of 90 per cent. on the import of films. 


But an official clarification of 


says the Government would have no objection to distributor; 
devising some hire purchase system permitting a greater number of films to 
be imported, provided the money paid annually was limited io the value 


{ 
) 


The new policy, dictated by con 
siderations of conserving all availabl! 
foreign exchange to pay for heavy 
machinery and equipment necessary 
to push through the second Five ¥ 
plan, means that one or two major 
American distributing concerns in 
India will be in a position to import 
five or six pictures before the end of 


next March 
Almost all the other eight com 
panies will be able to import two to 


four pictures for the same period 


Anticipating this contingency, pe 
haps, Paramount took the 
completely closing down its 


and Delhi branches. 


MGM halved its branch personne 
in Madras and closed down the Delh 
branch. It is expecied that other 
similar economy 
measures and attempt to service the 
entire territory by keeping one central 
office in Bombay. 


A spokesman of the Commerce De- 
partment told Kine. that the suggesied 
ire purchase system would have to 
provide that the entire cost of an im- 
ported film be paid off over the next 
five years. This would enable impor- 
ters to bring in five times the quota 


allowed and would work out at 50 per 
cent. of the quota originally sanc- 
tioned. This system, of course, would 


have to be worked out with the per- 
mission of the Government 


DeMille At 
Royal Show 


HOLLYWOOD producer Cecil B 


DeMille has accepted an invitation 
to the Royal Film Performance, 
which will be held at the Odeon, 
Leicester Square, on November 4. 
As in previous years, the arrival 
of the Queen and the presentations 
in the foyer will be shown to the 
audience inside the cinema on 


closed circuit large-screen television 
arranged by Rank Screen Services 


The following stars have accepted 


invitations to attend: George Baker, 
tanley Baker, Dirk Bogarde, 
Michael Craig, Jack Hawkins, Anne 
Heywood, William Holden, Sophia 
Loren, Jayne Mansfield, Kenneth 
More, Heather Sears, Tommy 
Steele, Lana Turner, Dorothy Tuiin 

Lady Hooper is chairman of the 


Ladies’ Social Committee 


NATKE Deputation 


A NATKE deputation visited the 
Home Office on Monday to express 
its views on the question of part- 


time staff and the use of automatic 
projection apparatus 

No official statement was issued 
A Home Office official said that no 
date had yet been fixed for any fur- 
ther meeting. 
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CEA GENERAL COUNCIL: The Projected Deal With TV—Bookings Delays 


EXHIBITORS GRIMLY INTENT ON A_ ‘DISCONTINUE 
TRADING’ MOVE IF EALING SHOULD GO AHEAD 


LAST week's meetings between the CEA and Ealing and ABC on the, was 17.9 per cen It was well known that tion euneeeed te other Cini 2 the 
contemplated granting to commercial TV of the rights to televise about 100 oe Pi 7 —— nr gp ge 67 — a. can I ge gn 
pre-1945 Ealing features followed a long discussion at CEA General Council. | Spe at gs * ~ : approach to Equity and the trade unions 
The matter was not on the agenda, but president George Singleton stated | © _ | He thought this was a very serious matier 
that he wished to report cn it in view of its serious implications and urgency. | | He_ had listened to Mr. Bernstein, but | jeoause it would afford considerable 

y 


the Granada network had rignts on some | —~ “aot eo ental. 
The subject, he said, had come to a ome of the television games, short films, etc., ——— ye yes che Parra 7 
his notice the previous week action he had taken. Whether they in- | 0) meant there was some arrangement | '¢*¢Sts and enable them to devote ) 
: : voked the Llandudno resolution or some 7 pce Tyga . | to other programmes. It musi be stopped, 
He had had a long talk with Sir ther means, there was no doubt they | Which supplied all the networks, so that | 144° the General Council should go on 
Michael Balcon, from which it| {34 to tet Sir Michacl Balcon know that | it Was quite — — Sims von be | record as being prepared to invoke the 
emerged that Ealing was in active | not only he. but also exhibitors were in weg Digg ot Se ee ~~ Llandudno fesdlution against Ealing 
“ : . > >» » ne . ' > he . ~e a - e 
negotiation to finalise the deal. When eed of money and ep Sd) GS SUNG) ae Gs ok Geer tae aemtie. | ae sos sisi tan oe een, Win aon 
Mr. Singleton had commented this | of every farthing Ealing was saying it was selling the rights | of the Llandudno resolution was read 
would be a matter of grave concern In regard to the point raised about old 


fil how well on television, the to all networks 
4 Oo vg > or Sie . y 
to exhibitors, Sir Michael had de- |" “oowin 7 


Pu 


July 9, 1952: Your committee recom- 


: : were of course sandwiched in between C. G. Bernstein explained that most mer he General Counc! to advise 
Ne . ends to the General Counci! to advise 
fended Ealing's action on the grounds | other shows and the limitations of pro- | programmes were networked members to discontinue trading with any 
of the finance that would accrue for | guction technique did not show up as they renter or producer making-or handling 
future productions. He had, how- | would against the modern wide screens, a ‘ - entertainment films for both television 
ever, promised that before anything | etc.. in the cinema Stabbed in Back and cinema exhibition. Your committee 
was completed he would have a dis- This action by a ya a ee = 4 takes the view that a producer or renter 
cussion with the officers of the CEA. | 4 disgraceful thing. At the ince —y es C. H. Whincup supported the objections cannot be prevented from deciding 
The following day. Major Baker of the levy he had strongly supported the | raised. When it came to commerce, stan- which of these two markets he desi res 
Ealing had explained that, at the sug- ae <> _ for -_ “— of Lay dards of . alty ae to re ay to service, but that it cannot be bott 
aaa ; : : ‘ el producers Dut cause they all needex 1¢ | rapidly ailing Films and roduce ‘ 
gestion of ABC Television, Ealing was Diese This was now a bitter blow to | films dependent at eaeeniaati ene Fae The president said he was perturbed by 
> rivi > m ependent up evenue ob 
contemplating giving to commercial TV the statement of Sir Philip Warter that 
the rights to televise—not the actual tele- | i™ hrbitors, and they were losing their sense © sta <p Bete ae se Bl ot on 
00 | W. Berriman thanked the president. | of commercial decency, particularly when | they had bought the fms. bui | 
vision rights—some 90 to 100 feature commercia! de +P ) he sec him the following day 
films made prior to and including 1945 whose statement was one of the most | one recalled the purpose of the British | would =o ~ . ri 
, ell er ae alarming that had been made to the | Film Production Fund Mr. Bernstein | Having heard the opinions of om vt 
' ° > General Council in the past five or six | had always been fair to exhibitors, but gates and knowing quite — al what — 
Very Serious View years. He could not understand a British | they had to ‘ake action and approach the | felt, he though: they cou leave e 
. - “a ne te ¢ a 1 "ete 
producer saying that he was going to | matter in a wider sense. maiter over until after the various meet 


The president had told Major Baker | boost up competition by giving 100 films 
that exhibitors were bound to take a | to television. Surely if they killed exhibi- 
very serious view, because not only would | tors they would themselves die with them ” 
9) to 100 films seriously prejudice their | He hoped the officers would be very firm, 
postion but would open the flood gates | and he believed exhibitors throughout the 


ings 
If they were going to be stabbed in the ve 


| back they should make their position quite It might be necessary to call a special 
| clear; they would not do business with | meeting of the Council according to the 
traders who came into competition with | outcome of the negotiations, but this 


exhibitors could be left to the discretion of the 
for more films for television country were ready to support them to J. D. Richards endorsed the apprecia- | officers. This was agreed 
Every producer of British films would | the hilt if they took drastic action 
feel free to sell his television rights and Cc. G,. Bernstein thought the General 
exhibitors might be faced with the show Council would recollect that he had 
ing of films every night on television moved the resolution at Liandudno in 


Mr. Singleton felt exhibitors had some | 1952 and that since Granada had entered bd 

right to ask for protection from the | imo television had pressed that the bar = ay oo ings to ome 
cinema imterests who also had television | on televising of films should be enforced 

interests, and he thought these should not Tr. H. Fligelstone said Mr. Bernstein 

have encouraged the showing of feature | had been the first to sav: ‘* The moment 

films on television. It seemed that ABC we give one of our films to television, Ld e 

had gone out of their way to get these | that is the beginning of the end.”” It e ore oint ommiuttee 
aay for that purpose | was to be hoped this was not a fait 


was possible they would be faced accompli. To plug the hole they would 


with the fact that the deal had gon have to come out with a definite state- : ; 

through. as Sir Philip Warter "hed cont than abies Gok ant taal THE DELAY in making films available for three-day bookings until all 
stated they had bought these films, but | those films whoever handled them. six-day runs are completed is to be raised by the CEA at the October 31 
there - | a par a 9 doubt from meeting of the Joint Committee of the Four Trade Associations. 

~ nee ty 4 pn oe ae oe Flood Foreseen But before then, exhibitors are being asked to send full information to 
ations and wished to know the views of head office of specific instances of such delays. 

the delegates When the Americans had sold their The matter was raised at last week's —— 


A. Spencer-May said these 90 to 100 ae on ame they ge General Council by the reading of a ants _ six-day bookings : By bee 
+ were old _— when they went oe re pect grog bd po Bene 4 —_ letter from the Scottish Branch. which og Pana su sequent runs got if, i as 
they seemed to have far more valu macy wan . - . j > e . 
to siguete. ham if they nol howe in reaciion here of British exhibitors. Unless | Said that the branch felt that three- E. A. Rhodes said exhibitors should be 
cinemas. He did not know the reason | this reaction was very apparent, there day halls were entitled to play new | asked to supply the General Council with 
why, but it seemed to be so. It was, | Would be the same situation as in America films soon after release and these specific instances rather than giving a 


however. a very serious matter from thé a flood of these films on television films should not be held up for six | mass of generalisations. That would help 
point of view of opening up the situauon He was amazed because ABC, when | or nine months. the committee considerably. at) the 
for other producers to do likewise. There | they went into television, had made the | ‘In these days exhibitors cannot | The president agreed with all the 


was enough competition in the industry | statement that it was much better for compete against television (BBC and remarks and suggesied the Re be 
and exhibttors should make a really firm | companies with large exhibiting and Commercial) by the showing of old | taken to the next meeting of My pm 
stand and bring back the Liandudno | cinema interests to be interested in tele- g Committee of the CEA and KR: Iso 


resolution vision so that there should be some films,’ the letter stated. ‘* Distribu- | that action be taken on Mr. Rhodes’ very 
It was a scandalous thing thet anyone | measure of protection ! tors are spending large sams exploit- | practical suggestion | and members ne 
making money out of the exhibiting side This statement was repudiated by Mr. | ing their films for premieres, etc., and | asked to send full informat on to Hea 
of the business-——and they were subsidising | Bernstein then nullifying those efforts by this = of specific — 
British production to the extent of £34 Mr. Fligelsione asserted he had heard stupid bookin Sysiem. An b- | oe ee . 
ud- ce > ~oOttis 
milkhon—should do this, having obiained | and read that statement. He hoped when pi & y P H S. Gent asked if the Scottish 


he subsidy for the production side. | the president continued his negoiiaiions oa of showing —, = paged ——— + be ——— 2 
Exhibitors would be failing in their duty | he would realise he had the whole cture age 1 ost by ee late | the News Letter so that members atte 


if they did not move again the Llandudno | exhibiting side behind him showing of these pictures on the three | ing branch meetings would have it before 
resolution R. C. Freeman thought the suggestion | and two day situations.” | them for discussion and be able ‘o _ 

J. W. Davies supported these remarks | that they should pass the same resolution In discussion H. Elton felt the matter | Dish specific infogmation to delegates “4 
and said they had a British producer | or take action in not booking films was | should have serious consideration, but the | the_next meeting of the General Council. 


he rights of old films to tele- | quite valueless Everyone suffered from | General Council needed notice of the This was agreed. 
This particular instance was dif- | shortage of product, and in regard to Mr. | motion. It might be helpful if the subject 
from Sir Alexander Korda’s films | Fligelstone’s suggestion that they should | were discussed at the Joint Committee 


) television, in that they had been | not support films sold to television in- | of the CEA and KRS Aidi NSPCC 

his estate, but this was a British | terests, that was quite impossible W. Berriman moved that the matter be t ing 
producer himself deliberately doing it. The Mr. Spencer-May thought if that were | referred to the Joint Commitice y cae 
exhibitors’ position should be made per- | the attitude they might as well go home. | immediately. THE LETTER from CEA head 


fectly clear and full support given to the | They must say to Ealing: *‘ You have three A. G. May said it was not only a office. dated October, 1954, advising 
officers. Producers must choose whether | films and we are not going to play | question of three-day bookings. Having | exhibitors to co-operate with the 


they would make films for exhibiors or | them.’ regard to the document on future policy " pale withi >] 

7 PC n appeals within their own 
television, and they must not sell the M. Jervis said Birmingham had suffered | which they had been discussing, this was ye C on —~ comeed at the 
rights to television most severe!. from television ‘his was | one of the most important matters it con- | GISCFetlon Is, HM Was agre 


H. Elton said exhibitors’ thanks were | shown in the Board of Trade figures of | tained. A film would be released in | October General Council meeting, 
due to the president for the very prompt | the drop in admissions, which for them | October and then taken away until | be re-issued. 
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GENERAL COUNCIL : Carbons— Apprenticeship 


Still Trying 
To Save On 


Carbons 


THE CEA’s Finance and Manage- 
ment Committee, it was agreed at last 


week’s General Council meeting, 
should investigate the possibility of 
buying carbons direct from the 


manufacturers, imstead of from dis- 
tributors. General Council received 
committee's report on the further 
representations about the October 1 
price rise that had been made to the 
manufacturers following September's 
Genera! Council. 


It was F. G. W. Chamberlain who 
said that the carbons were distributed 
through various companies, who only 
sent the order to the manufacturers who 
delivered direct Why, he asked, could 
not exhibitors deal direct with the manu- 
facturers and cut out the extra cost of 
the distributors? 

M. Jervis pointed out that this might 
be a good point, but with the closing of 
cinemas the carbon manufacturers would 
also suffer and the distributors One 


cou'd hardly 
practice in 


alter what was an established 
all forms of trade 


The Committee’s report said that 
represeniations had been made on the 
ines that, having regard to the present 


economic difficulties of the trade, the per- 
centage of increase should be reduced 


In reply it had been siated for the 
carbon manufacturers that they were 
unable to alter the decision which had 
already been reached or to accept any 
modification of the rate of increases It 
had been pointed out that the manu- 
facturers could, having regard to the in- 


creased costs of raw materials and labour, 


have justified greater increases in both 
high intensity and low intensity carbons 
and therefore the feeling was that sym- 
pathetic consideration had already been 


given to the 


trade 


economic problems of the 


WANTED TORIES 
‘“LOBBIED' ON ET 


A SUGGESTION from R. C. Free- 
man was considered at last week’s 
CEA Genera! Council meeting that 
representations or protests on Enter- 
tainments Tax be made to the Con- 
servative Party annual conference at 
Brighton. Was there, he asked, any 
political machinery for some lobbying 
to be carried out to re-emphasise the 
shocking plight of many exhibitors 
and the closing of cinemas? 

The president said the suggestion 
would be considered. 

The report presented to General Council 
said that arrangements had been made for 
early meetings of the sub-committee 
consisting of Clifford Barclay, the presi- 
dents of the four associations, Sir Alexan- 


der King and the financial advisers—to 
take piace. This committee would 
aso be considering what further 


information would be required, especially 
from exhibitors, to suppori the trade case 
It was hoped that, in their own interests, 


exhibitors would make available whatever 
details were needed when requests were 
sent to them 


CHANGE OF ADDRESS 


SAXON FILM Co., Ltd. has 
moved to 157, Wardour Street. The 
telephone number remains Gerrard 
8755. 


IN THE BRANCHES: Ealing—The FIB 


Apathy Being Threat to 'Go It Alone’ 
Conquered On Jn Boycotting Ealing 


Trainee Plan 


WHEN THE report of the Septem- 
ber 26 meeting of the National 
Joint Apprenticeship Council was 
presented at last week’s CEA General 
Council, E. J. Hinge commented that 
they were gradually beating down 
the apathy of branches and he hoped 
they would get a good word from 
the Ministry of Labour and Ministry 
of Education on having a workable 
scheme in operation. 

he Apprenticeship Council minutes 
included reports from branches on the 
progress of local schemes, together with 
decisions made and advice given; also 
given were details of correspondence 
between Mr. Swingler of CMA and Mr 
Dowden, Ministry of Education, about 
textbooks suitable for trainee apprentices 


HINGE AGAIN 
NOMINATED 


E. J. HINGE is again being 
nominated as a member of _ the 
Unlicensed Place of Refreshment 


| Wages Board, to serve from Decem- 
ber 31 when his present appointment 
ends. 

Recommending the re-nomination 
in its report to last week’s General 
Council, the CEA’s Finance and 
Management Committee paid tribute 
to Mr. Hinge’s good work in the 
past. 

At the council meeting. R. H. Dewes 
said he found it quite difficult adequately 
to express his company’s thanks to Mr 
Hinge for all his work. It had been of 
| the highest value. Mr. Hinge had _ had 
constantly to cope with very difficult 
situations and they wished to record their 
very sincere and warm thanks 


FIB: Information 
Is Awaited 


WHEN the late Sir David Griffiths’ 
proposals for a Film Industry Board 
were discussed at last week’s CEA 
General Council, it was agreed that 
the CEA representatives on the Joint 
Committee of the Four Associations 
should obtain full information at the 
meeting on October 31 and report 
back. 

In its report to the Council the Finance 
and Management Committee stated that 
it had had considerable discussion on the 
scheme but still remained to be convinced 
that the Board proposed was either neces- 
sary or desirable and would make no firm 
recommendation 


GENERAL COUNCIL of CEA 
approved at last week’s meeting the 
proposal by its Finance and Man- 
agement Committee to take up with 
National Screen Services the charges 
made in Scotland for trailers for 
MGM films. 


SOUTH WALES'S reaction to the news of the Ealing Films negotiations 
with commercial TV was immediate and uncompromising. The CEA branch 
at a special meeting on Friday, called on the CEA to recommend io al! 
members that they boycott all Ealing films if the deal went through. In 


addition, the branch members 


made 


it clear that such action would be 


taken in South Wales regardless of what the rest of the country thought 


Proposing the resolution, which 
also called for implementation of the 
1952 Llandudno resolution on TV 
films, Wyndham Lewis said that 
akthough the Ealing films being sold 
to commercial TV were out of date, 
their lack of box-office value did 
not apply to the TV _ screens in 
people’s homes. “Those films will be 
shown at peak times all over the 
country and your business is bound 
to be affected,” he told the members. 

**] think it is absolutely essential for 
tt the CEA 
selling of films 


officers of 
the 


re chief 
against 


us to tel 
that we are 


made for the cinemas to TV interes:s 
**We know the way TV is eating up 
| product and we know the low levels they 


G. H. Lee said some cinemas had | 


had to discontinue 
trailers because 
i least trebled. 


taking the 
the price was at 


have reached They are going to try and 
muscle in on this great industry of ours, 
and I think we should tell Sir Michael 


Balcon and Major R. P 
they get off.’ 
Berriman 
The news 
Genera! € 
Sal 4 
lot of 
in the 


Baker just where 


was equally outspoken 
was the most depressing the 
ouncil had had for 20 years, he 
It will open the flood gates to a 
other people,’" he went on, ** and 
near future they will be able to 
show a different film each month on TV 

“1 think we have make up our 
minds that we are not going to book from 
these people who are putting the final nails 
n the coffins of a lot of cinemas in this 
country.” 

Replying to A. B 


Zot to 


Watts 


who pointed 


on TV now or in the futur was also 
unanimously approved 
Al the suggestion <« Mr. Lew 
main business of the special meeting 
consideration and = discussion of th 
Finance and Management Committee 
report on the Gleneagles papers—wa 
| deferred until a copy f the report had 
een circulated 


| SCL 


W. Fooks, the secretary, undertook 

find out whether the CEA was circulating 

the full report immediately and, if 

to make arrangemenis for its reproductic 

for issue to the branch members 
Members also stood in 

laie Sir David Griffiths 


tribut 


Mixed ViewsOn 
All-Trade Board 


MIXED views on the proposal to 
up a Film Industry Board wer 


| expressed at the October 8 meeting of 


out that American firms had been selling 

films to American TV for a number of 

vears, Mr. Lewis said there was a gentle- 

men's agreement on the quota whereby 
SOUTH WALES 

only a limited amount of American films 

was sold to British TV ** Now the door | 


will be open tor Americans to come over 
and sell all their films,” he warned 
George Newell, while agreeing that boy- 


cott action was necessary, queried whether 
the CEA would achieve unifonmity in that 
direction “Lack of uniformity has 
always been the association's biggest 
weakness.”” he declared 

A. Andrews also questioned whether the 
would support a boycott 

** If we say we are not going 
ng films as from the day the 
deal goes through, there are only three 
ABC cinemas in South Wales where those 


films will be shown. I think it will carry 
a lot of weight.”’ 
Harold Jones felt that action by the 


small independent exhibitors would prove 
effective. “*‘ If what I am told is correct, 
that is where the profits come from,’’ he 
observed 

Another aspect raised by Peier Norman- 
Wright was that by virtue of the British 
Film Production Fund thev would be 
subsidising the films that would eventually 


be put in competition with them Sup- 
porting this view, Mr. Berriman said 
‘For the life of me 1 cannot under- 
stand the mentality of the producers who 


are doing something to close down the 
people who bring in the money Thev 
should be 100 per cent. with us on this.” 

Approving the boycott resolution unani- 
mously, the meeting made it clear that 
it was not intended to boycott MGM 
who handled the Ealing films 


Another resolution from Mr. Andrews 


| which asked Genera! Council to approach 


the Board of Trade to obiain more pro- 
tection to ensure that films subsidised 
from the Production Fund were not shown 


the Portsmouth and I of W CEA. 

A. Levison wondered whether they 
did not have enough committees at 
the moment, but commented: “ The 
trade could do with some PRO work 
because I cannot believe that all films 
are as bad as the daily papers make 
them.”’ 


The chairman, E. A. Phillips, did no 
think the criticisms had changed He 
added The people who write them ure 


as biassed as ever ney are 
critical and not written from the 


the man in the street.’ 

But Mr. Levison thought that film re 
views were not given the important plac 
in newspapers that they used to get, a 
though Mr. Phillips drew attention to the 
vast amount of publicity given recently to 
Javhne Mansfield and the new Charlie 


Chapin film 

So far as the Film Industry 
concerned, Mr. Levison said 
thing was the expense 
going to be very costly 


Board was 
the main 
He thought it was 
But if rewarded a 


PORTSMOUTH 


an invesiment from which something 
would be got back, then it would not 
be too bac 

Mr. Phillips said there might be a 
Janger that the _ individua ASSOCia 
would lose their identity and bargaining 
Power But he did not think that th 
aims and objects of the Board would lead 


to such a situation 
Mrs. R. E. Latter thought it entailed 
the duplication of existing work, for whic 


ihey were not paying anything extra. Ther: 
was no guarantee that the B 1 would 
meet with any greater success 

So far as finance was concerned, H. J 
Court said it would not mean ve ! 


to individual halls, particularly if 
something back 

The branch made no 
matter but agreed 


reso.ution 
tO await results 

The branch was informed that £20 
would be its contribution to the appren 
ticeship correspondence course. Secretary 
E. W. Burden said a _ correspondence 
course would help solve difficulties of 
forming classes at the Portsmouth Colleg 


of Technology 


It was reported that the Portsmout 
Watch Committee will be considering the 
branch’s application for Good Friday 


opening in Portsmouth on November 
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FROM U.S TO YOU 


by LEONARD COULTER 


Satellite Causes Rush 
to Register Titles 


HOLLYWOOD'S title 


registration 


bureau is in flap because of the 


ush to exploit the earth satellite idea. While a new crop of science-fiction 
or outer-space films thus seems inevitable, there is a more serious aspect 
of the Russian achievement which the film industry might advantageously 
ponder 
Little did I realis when contri- 
buting to Kuine.’s recent Golden  “gainst block booking could be cn- 
Jubilee issue, that a “ platform in | sured, and provided the end result 
spuc would so soon be established were a bigger flow of saleable pro 
| remarked then that as soon as | &% 
nan had solved the mystery of put- . P 
ting a “ baby moon” in the heavens | 44 Switch? 
and keeping it there, a whole new WORD that Edwin J. Smith has re- 
era of communications would be ened ct e-president aa Allied 
opened in which it would be possible | Artists International for Britain and 
Sane OrMAION and entel Continental Europe coincided with 
a + all simultaneously, on a widespread gossip that AA was con- 
Sectelehe Uhems ow come — templating a change in its operations. 
view the prospect of world le- | | The company has several times 
vision, with satellites being used as | D¢¢n approached for the sale of its 
lav stations studio property, but has rejected all 
offe ‘. 
Now, it is said, the suggestion has 
iA Expansion been made that it switch over to the 
distribution field on a basis similar 
A VAST expansion of United to that of United Artists, offering 
Aruists’ activities is about to be | financial co-operation to independent 
undertaken with the company’s entry | producers 
nto the records and music field 


With Max Youngstein as president 


the newly formed United Artists 
Record Corporation and United 
Music Corporation plans to use ils 
existing distribution and = merchan- 
dising machinery 


Youngstcin claims that no one has 
vet evolved a method of 
development between films, music and 
records such that by 
UA 


CTOSS- 


as visualised 


Paramount Buys Theatre 


WILL the major film companies 
which were obliged by law to shed 
heir exhibition interests go back into 
cinema ownership ” 


The question has arisen in acute 
form following the acquisition by 
Paramount of the Esquire Theatre in 
Chicago 


It was purchased from the H. and 
FE. Balaban circuit for about $500,000 
because Paramount had experienced 
hooking difficulties in the city 


Under the consent decree, which 
became effective at the beginning of 
1950 and which created the legal 
precedent under which the companies 
undertook to divorce themselves from 
xhibition, Paramount was not for- 
hidden to re-enter theatrical owner- 
ship. Warners’, Twentieth Century- 
Fox and Metro, however, were 
njoined 


so 


Paramoum 
‘al present” 


States that M 1s not 
planning additional 
cinema purchases. Thus there appears 
be no likelihood of the U.S 
Department of Justice taking action 
inder pressure from the less-favoured 
COMpPANIes 


So far as exhibitors 
whil 


ire concerned, 
they were to a large extent in- 
Strumental in bringing divorcement 
about there has in recent months been 
a reassessment of the position. Several 
exhibitor spokesmen have said they 
would not be opposed to the resump- 
tion of cinema ownership by  pro- 
ducers / distributors if safeguards 


TV Survey 


TELEVISION’s “ bad season, in 
which poor programming, sponsor 
cancellations and plummeting ratings 
are profoundly disturbing the network 
chieftains, has one interesting aspect: 
the public, tired of indifferent “* live ’ 
shows on the air, is paying an in- 
creasing amount of attention to tele- 
vised * oldies.” 

The Alfred Politz research organisa- 
tion has just issued the results of a 
New York survey based on 1,000 per- 
sonal interviews made for station 
WOR-TV 

About 75.6 per cent. of the inter 
viewees said they found films at least 
as enjoyable other programmes. 
Only 18.1 them “less enjoy- 
able.” 

There is apparently 
age-group to whom 
appeal exclusively. Of those ques- 
tioned more than 88 per cent. over 
the age of 11 years admitted to watch- 
ing TV films. 


as 


found 


no particular 
televised films 


CMA PATRONS 
GIVE £18,000 


PATRONS of Odeon and Gaumont 
theatres have in recent months given 
£18,247 to an appeal on behalf of the 
Royal College of Midwives. 

In addition, Gaumont patrons 
donated £7,586 to the Royal Air 
Forces Association last month, mak- 
ing a total donation to charity by 
CMA audiences of over £25,800. 

Proceeds of the collection 
Britain’s midwives will go to 
Royal College’s new premises. 

In both cases, the collection was 
taken in theatre foyers only but was 
supported by a short appeal film: 
that for the Royal College was made 
by Mrs. John Davis; while Rank 
Organisation star Kenneth More 
figured in the RAFA short, “ Never 
Too Much.” 


for 
the 
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PR FILMS PROMINENT 4° 
HARROGATE FESTIVAL 


THE Festival of Films in the ! 
Service of Industry, at Harrogate 
from October 8 to 12, presented a 


packed programme for the hundreds 

of delegates representing industry 

and industrial film makers. 
Welcomed on Tuesday, October 8, 


by the Rt. Hon. Lord Gober, chair- 
man of the Shell group of com- 
panies, and by Frank Hoare, presi- 


dent of the Association of Specialised 
Film Producers (who was also execu- 


tive chairman of the Festival com- 
mittee), the Festival was opened 
formally next morning by the Rt. 
Hon. Lord Mancroft, Minister with- 
out Portfolio, who represents the 
Board of Trade in the House of 
Lords. 


Father's Interest 

In a witty speech which reflected 
his own knowledgeable interest in 
film problems, Lord Mancroft 
recalled that it was partly his own 
father’s interest in the herring indus- 
try that led to the sponsoring of Grier- 


son's pioneer documentary ~~ Drif- 
ters.” The Government had always 
taken a keen interest in industrial 
films, and Lord Mancroft stressed 
the importance of film as a means of 
improving human relations within 
industry, and also of increasing 
sales. 

With the prospect of European 
Free Trade, the British manufac- 


turer now had a chance to compete 


with the Americans in terms of 
quantity market as well as quality. 
In using film to help him, the 


manufacturer should know that film- 
making was a professional job that 
should be left to the experts. 

The Duke of Edinburgh, the Festi- 
val patron, was unable to attend 
because of the Royal visit to Canada 
ind America. A message of loyal 
greetings was sent to him. 

Over 320 short films 
submitted for the Festival 


had 
and 


been 
130 


had been selected for ing 
Screenings took place at tu sep 
arate cinemas in the town. 


The majority of accepted ri¢ 
were either public relati and 
prestige, or sales promotion films 
Other films were classified tec 
nical; for use in schools; for health 
and safety: for guidance on curee 
in industry: on industrial duc 
tivity: and on human relations. Dis- 
cussions sessions were held th 
use of films in these various field 


and these brought out the important 
part film was now playing 
industrial life. 

In conjunction with the Festival, 


ih 


the Kinematograph Manufacture: 
Association ran an exhibition of film 
equipment, the emphasis being o1 
16-mm. equipment. On display, fo 
example, were the latest projectors 
|} made by Ampro, BTH, Rank Pre 


cision Industries, and Simplex. Sound 
Services and British Films demon 
strated their mobile film projectio 
service. 

One of the 
exhibits was on the Rank 
Industries stand—the midget 
ing unit (described on page 
designed for use with magnetic 
striped film and the Arrieflex 16-mm 
camera. 

Much interest was taken in Colour 
Film Service’s stand, specialising in 
16-mm. colour printing to higk 
standards. 


most interesting 
Precisior 
record 


%S) 


Syncropulse Recorder 


Leevers Rich had on display 
Syncropulse recorder; Robert Rigby 
and Acmade displayed their ranges 
xf editing and other equipment; and 
Kelvin Hughes showed an interesting 


Its 


recorder which uses perforated 16 
mm. magnetic film to provid 
synchronisation of camera and 
sound. Zonal Film Facilities dis 


played the various types of striping 


GREAT ROYAL NIGHT—continued from p.3 


Princess by Mr. Hazell following the 
opening ceremony. 

The programme traced the history 
of the cinema from its earliest aspects 
through the silent film days and up to 
“The Pajama Game.” 

Every technique, ratio and colour 
process was demonstrated, accom- 
panied by a live commentary. And 
extracts from every type of film were 
shown—Westerns and musicals, slap- 
stick and drama. 

There was a “ background music ” 
section too, introduced by Anthony 
Hopkins. Musical director Arthur 
Dulay accompanied silent films on the 
piano, as he did many years ago. 


Presentations 


Following the show, presentations 
of old prints of Waterloo Bridge were 
made by Sir Laurence Olivier to 
guests of honour. 

The evening ended with a reception 
in the old National Film Theatre. 

It was in July last year that the 
LCC approved proposals for the new 
permanent National Film Theatre. A 
scheme was prepared by the Courcil’s 
architect in consultation with the Bri- 


‘tish Film Institute, and approved by 


the Council's South Bank sub-con 
mittee, providing for a theatre to scat 
500—a hundred more than at the old 
theatre—with improved club facilit« 
for members. 

Constructional work began on Jan 
uary 1. Apart from equipment—pre 
vision of which has been undertaken 
by the Institute—the cost is estima! 
at £70,000. 

In addition to the main auditorium 
a separate small theatre for editin 
and compiling programmes has b¢ 
built. This is served by the two-w 
system in the projection suite. 

‘he programme policy of the new 
theatre is to keep in “ lively and con 
stant touch with the great works © 


the past (mainly through the *¢ 
Years of Cinema Series’); to di 
cover and encourage new activil 


wherever it may manifest HS¢ 
interestingly; and to offer the fil 
maker of talent from all over ! 
world the chance to make his }i 
for the attention of a wider public 


ENTERTAINMENTS tax paid | 
cinemas during August _ totall: 


£2,470,000—compared with £1,910,0' 
in the previous month. 


KINEMATOGRAPH WEFKIY 
October 17, 1957 


THE RANK ORGANISATION LIMITED 


The following are the salient features from the Report and Accounts of The Rank 
Organisation Ltd.and its Subsidiary Companies for the 53 weeks ended 29th June, 1957. 


Group Profits Group Trading Profits, after providing for Depreciation and Interest, amounted to £4,908,000, a reduction com- 
pared with last year of £628,000 mainly due to:— 
(a) Reduction in trading profits of Rank Precision Industries Group of £580,000: the previous years 1955 and 1956 
were abnormal due to the theatre re-equipment programme. 
(b) In the previous year profits on film production and distribution benefited from a limited sale of older 
films to United States Television Services. 
(NOTE: A detailed breakdown of trading results is shown in the table at the foot of this extract) 


; Trading profits before tax £4,908,000 of which taxation absorbed £3,135,000 or 64°4. 
Disposal of Profits Outside shareholders’ proportion of trading profits £1,035,000. 
Non-trading and extraneous profits contributed £630,000. 
Reserves received £1,114,000, of which £1m. has been carried to General Reserve of the Parent Company. 
Dividends absorbed £254,000. 


y Film Production A full programme of production of films suitable for the world market has been completed in 1956 57 and a similar 


policy will be adopted for 1958. 


The Pinewood studios have been maintained in first-class condition and celebrated in September the opening ot! 
the studios 21 years ago. 

Entertainment Tax The Group again paid over £10,000,000 in Tax. The small measure of relief granied in the 1957 budget, although 

welcome, goes only a short way to solving the problems of the industry and has been more than offset by ever- 

increasing costs and f. illing attendances. 


All other forms of entertainment are now free from Entertainment Tax, leaving the cinema industry to bear the 
full burden. 


Exhibition Despite extremely difficult conditions, exhibition profits in the U.K. have been maintained at about last year’s level. 
This would not have been possible if the number of closed theatres had not been increased to 80, leaving 529 
operated by the Group. 
Steady progress has been made in exhibition overseas; the results from Canada have shown some improvement, 4 
and Malaya and Ceylon have made an increased contribution to profits. 
Distribution It has been a year of increased turnover, both at home and overseas. 
The South American business which was set up last year has made much progress and is now established on a firm 
basis. 


Operations have now been commenced in the U.S.A. and the results achieved to date are not unsatisfactory. 


News on Film A Commonwealth visual newsfilm service, in which the Rank Group has an important interest, commenced 


operations. 


Commercial Television The Rank Organisation in partnership with two important newspaper and publishing groups has been awarded the 


contract for the Southern Television Station, which is due to commence operations in the summer of 1958. 


Rank Precision Industries 
Limited 


Modernisation and re-equipping of the Group's factories has been continued. The Research Engineering and 
Design Departments have been expanded. 


The happy relationship with Bell & Howell Company continues and that company is actively developing new 

lines which should be a source of profit to the Group. 

Cinema-Television Limited 
and Bush Radio Limited 


Trading Profits reached a record of £976,000, some £50,000 more than last year. 


There has been an important extension of manufacture of Bush Radio receivers in Australia and South Africa. 
Research is being carried out in industrial applications of electronics. 
The dividend has been increased to 50°, and a bonus share issue of one for one is proposed. 


. —_ The important partnership with the Haloid Company of America has started the manufacture of xerographic 
Rank-XeroX Limited copying apparatus and a new factory at Elstree is making the xerographic plates and powders. 

A copying service has been launched successfully. 

Rank Screen Services Ltd. Competition for advertising between cinema screen and television has greatly intensified. The creation of region 
offices has functioned well and the turnover in local advertising has increased. 


The Rank Laboratories 
(Denham) Limited 


The laboratories have been fully occupied and the demand for their services and facilities grows. The important 
Olympic Laboratories at Acton have been acquired with the result that colour and black and white production has 
been rationalised between the two factories thereby ensuring increased speed of service. 


T di R It 1953 ye 1955 1956 1957 
radin esuits b t B 1 
8 Net Net Net Net Net 
Exhibition in British Isles 2,942,000 | 3,283,000 3,578,000 2,655,000 2,707,000 
Exhibition Overseas __ ' 631,000 | 613,000 325,000 225,000 444,000 
Film Production and Distribution 361,000 | 847,000 745,000 925,000 | 719,000 
Manufacturing 1,279,000 | 1,289,000 2,159,000 2,052,000 1,504,000 
Film Studios and Laboratories 200,000 151,000 303,000 399,000 347,000 
se 5 >a . 
x A copy of the Chairman's full state- Miscellaneous Activities _ 276,000 _ 198,000 283,000 fi 19,000 _ 400,000 
ment and Annual Accounts may be —- a og 6,375,000 5,821,090 
, — 950, 857, J Y, 
obtained from The Rank Organisation Less: Interest Payable 86,000 839,000 913,000 
Limited , 38 South Street, London, W.1. 
NET PROFIT, subject to tax and a 
outside shareholders’ interests | £4,739,000 | £5,524,000 | £6,607,000 £5,536,000 £4,908 ,000 
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as the flame 


in STANLEY KRAMER’S MONUMENTAL FILMING OF 


TECHNICOLOR’ - VISTAVISION’ 


with THEODORE BIKEL+ JOHN WENGRAF « JAY NOVELLO + JOSE NIETO * CARLOS LARRANAGA « PHILLIP VAN Z 
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es _ Never has the camera's eye 

: “ is captured so much! 

| ee sea of Spain's armies 
ed across its aS and breadth... 
ity cities... The countless Ee adours. os 
0,000-mile trek to arias it all! 


\N ZANDT + PACO EL LABERINTO 
ymposed by George Antheil + Produced and Directed by STANLEY KRAMER 
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RANK FILM DISTRIBUTORS LTD in co-operation with 
GREATER UNION THEATRES OF AUSTRALIA announce 


The 


ROBBERY 
UNDER ARMS 


NATIONAL SHOWMANSHIP 
COMPETITION FOR 
THEATRE MANAGERS 


Imagine yourself flying half-way round the world 

to Australia—spending the holiday of your lifetime 
in Sydney—and with £75 in your pocket. 

THAT’S THE PRIZE TWO OF YOU SHOWMEN 
ARE GOING TO WIN IN THIS GREAT CONTEST 


Mr Norman Rydge of Greater Union Theatres of Australia has 
presented these magnificent prizes. One goes to the best entry from 
a CMA Manager and the other to the best entry from any Manager 
outside CMA. 

AND THERE ARE MANY CASH PRIZES TO BE WON, TOO. 

It's a Showmanship competition for SHOWMEN—There are no 
complicated rules and regulations—and it's open to every Manager 
playing Robbery Under Arms between 13th October, 1957, and 

12th July, 1958. 

Full details of the competition and a folder for your campaign entry 
will be sent by post before your playdate. 

So start thinking NOW about your publicity campaign for 

Robbery Under Arms—Seat Selling Showmanship can win you that 
fabulous trip or one of the cash prizes 


You can get details now by writing to:— 


Rank Film Distributors Ltd 
Publicity Department ' 
1! Belgrave Road ya 


London S W | 
Mark your envelope SHOWMANSHIP CONTEST 
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UP WEST 


1957 


London's 'Big Three" 
Have the Midas Touch 


THERE IS little to choose between 
v@ West End's big three,” and the 


main reason I'm opening my notes 
with “ The Bridge on the River 
Kwai” is because it’s British. 


\ 
It has made a tremendous splash 
the Plaza. Every evening and 
hoth Sunday performances have been 
completely sold out, and advance 
bookings are particularly brisk. And 
ill this despite the “flu! Make no 
mistake, the film cannot fail to reach 
stronomical grosses when it goes on 


tour. The wise exhibitor will grab 
the first opportunity. 

As for “The Pride and _ the 
Passion,” I haven't troubled to ring 
Monty Morton and ask how it’s 
doing. There was no need, because 


my office is practically next door to 
The Pav.” and the queues outside 
house have edged me into the 
Here’s another film with the 
Midas touch. 
Around the World in 80 Days ” 
further broadening the smile on 
Monty's face Sull drawing large 
udiences to the Astoria, Charing 
Road, it's fast becoming a 
iuonal institution Its signature 
tune also keeps well up in the disc 
parade. 


road 


Cross 


* a s 
MGM'S Tea and Sympathy’ 
(CinemaScope) has been a real turn- 
up. Many critics were clever at this 


X certificate film’s expense, referring 
to it as weak tea and, believe it or 
ot, complaining because it was not 


hot. Well, they've been scalded. It's 
taken terrific money at the Empire 
ind the only reason for its short 
stay is its early release. It will not, 
however, be lost to the West End. 
for it replaces “Gun Glory” 
(MGM—CinemaScope) at the Ritz 
today, Thursday 
% % a 
“LUCKY JIM” (British Lion 

British) has definitely hit the jack- 


pot at the Gaumont, Haymarket 
The Boulting brothers have found 

real meal ticket in Tan Carmichacl. 
and he and they should earn a vast 
income for years to come provided 
he is not overworked. Three mighty 
Successes off the reel—* Private’s 


Progress Brothers in Taw’ id 


“Lucky Jim re not bad to bs 
gong on will 
a ow - 
THE LATEST Jayne Mansfield 
opus, “Oh! For a Man!” (Twen- 
ueth Century-Fox CinemaScope) 


ends its lucrative run at the Carlton, 


Haymarket, today. Thursday The 
Three Faces of Eve” (Twentieth 
Century-Fox—CinemaScope) moves 


in and inaugurates the three-shows-a- 
day policy | psychiatric melo- 
drama, th demands — special 
presentation 


WOMAN IN A DRESSING 
GOWN (AB-Pathe—British) has 
had to fight hard against formidable 


film 


opposiuion, Dut has managed to 
eep is | above water at the 
Warner TI Brilliantly acted by 
Yvonne ' would be little 
shc ot a ecdy if it missed full 
hox-office recognition 
* s = 
RANK’'S © Robbery Under Arms 


s doing steady business at the Odeon, 


Leicester Square. It’s a great British 
outdoors,” and | shall be very 
much surprised if it doesn’t take a 
bundle on clease 
c3 w Ss 


“THE ONE THAT GOT AWAY” 
(Rank—British) had a_ successful 
initial weekend at the Odeon, Marble 
Arch, It's also right down the masses’ 
street and can confidently look for- 
ward to popular success. 


* ” a 
EROS'S Weak ”’ ts 


The Flesh is 


British film of very different 
colour but, although in its 11th week 
ve Cameo-Royal, Charing Cross 
Road continues to play an 
xciting tune On the cash register 
Moreove has paid profitable 
visit to Brighton and is now ringing 
he bell in Blackpool 
ON RELEASE 
O! THI general releases 
Columbia is responsible for threc 
‘The Story of Esth Costello ’ 
(B h) Jeanne Eagels "> (Amer 
can) and * The Long Hau (British) 


* 


Ih nas }usl complet d 
Lond ns in a blaze of glory 
When comes to tabulating the 
films of the year, it definitely won't 
t nong the ilso-rans Its suc 
ce confounded quitc few 
I second is scoring fluently, but 
the rd has found the going a little 
heavy lt should. howev slip into 
top once it gets out into the 
sticks 
7 Ww a’ 
WAR AND PEACI (AB-Pathe 
VistuVision) has had to combat an 
awkward running time, but it’s win 
ning. | unlikely to make box-office 
history, but before it’s through it will 
have collected a tdy sum. Don't 
forg buill immense grosses 
during its London scason and in pre- 
release spots 
a ” 7 
BRITISH LION'S * Yangtse 
Inciden (British) ts paving com 
fortably for us keep, but for reasons 
unexplainable, it, too, has fallen 
sligh below expectations Like 
*War and Peace,” it let too much 
grass grow under its feet after leaving 
the Plaz 
rt a s 
CAMPBELL’S KINGDOM 
(Rank British) started extremely 
well Rugged, actionful = stuff, it 
features Dirk Bogarde, and he has a 
loyal following, particularly among 
the fair sex. Its star, as well as its 


subjec iS In its favour, 


The Separate 
Shows Idea 


is Growing 


AT THE moment, three really great 

pictures are running in the West 

End. wo—* Around the World 

in 80 Days” (United Artists 

Cinestage) and “The Bridge on 

the River Kwai” (Columbia 

CinemaScope—British)—are being 

shown twice daily at the Astoria, 

Charing Cross Road, and the 

Plaza, Lower Regent Street, 

respectively. Ihe third, “ The 

Pride and the Passion” (United 

Artists —VistaVision), is in posses- 

sion of the London Pavilion, but 

in its case the continuous-perform- 
ances policy of the house has been 
retained. 

asked Bill Levy, Columbia’s forth- 

right executive, why “ The Bridge 

on the River Kwai” is only 
permitted 14 shows a week when 
it could easily fill the Plaza from 
morning till midnight. He said 
the fact that there are separate 
performances with every seat book- 
able lends importance and prestige 
to a picture. Quite a point, this! 

And another thing in favour of sep- 
arate shows is that they prevent 
all the cream from being skimmed 
off films while they are in the West 
End. Many bookers and indepen- 
dent showmen have told me that 
disappointing returns from __pic- 
tures on release that had previously 
clicked in the Piccadilly precinct 
ure almost entirely due to their 
being too heavily milked in Town. 

But be that as it may, the separate- 
performances idea is definitely 
growing. Next week, Twentieth 
Century-Fox will adopt it 
“The Three Faces of 
(CinemaScope) at the Carlton, 
Haymarket, and Rank is following 
a similar course for “ The Bolshoi 
Ballet ” (British), which opened at 
the Gaumont, Haymarket, yester- 
day (October 16). 

Who knows, by taking a leaf out of 
the theatre’s book and making 
cinemagoing an occasion, we may 
well regain much of the patronage 
we've lost to TV. 


THE DOUBLE-SHOCK PROGRAMME 
NOW PROVEN AT THE 
BOX-OFFICE 


cuce CERT 
PALMER 


ALUSON 
HAYES 


AUTUMN 
RUSSELL 


= @ ~ 
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RANK FILM DISTRIBUTORS LTD in co-operation with 
GREATER UNION THEATRES OF AUSTRALIA announce 


ROBBERY 
UNDER ARMS 


NATIONAL SHOWMANSHIP 
COMPETITION FOR 
THEATRE MANAGERS 


Imagine yourself flying half-way round the world 

to Australia—spending the holiday of your lifetime 
in Sydney—and with £75 in your pocket. 

THAT’S THE PRIZE TWO OF YOU SHOWMEN 
ARE GOING TO WIN IN THIS GREAT CONTEST 


Mr Norman Rydge of Greater Union Theatres of Australia has 
presented these magnificent prizes. One goes to the best entry from 
a CMA Manager and the other to the best entry from any Manager 
outside CMA. 

AND THERE ARE MANY CASH PRIZES TO BE WON, TOO. 

It's a Showmanship competition for SHOWMEN—There are no 
complicated rules and regulations—and it's open to every Manager 
playing Robbery Under Arms between 13th October, 1957, and 

12th July, 1958. 

Full details of the competition and a folder for your campaign entry 
will be sent by post before your playdate. 

So start thinking NOW about your publicity campaign for 

Robbery Under Arms—Seat Selling Showmanship can win you that 
fabulous trip or one of the cash prizes. 


You can get details now by writing to:— 


Rank Film Distributors Ltd 
Publicity Department 
I! Belgrave Road 

London S W | 


Mark your envelope SHOWMANSHIP CONTEST 
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OUR FILMS 


‘Big Three" 


Have the Midas Touch 


THERE IS little to choose between 
the West End's * big three,’ and the 
main reason I’m opening my notes 
with “The Bridge on the River 
Kwai” is because it’s British. 

It has made a tremendous splash 
at the Plaza. Every evening and 
both Sunday performances have been 
completely sold out, and advance 
bookings are particularly brisk. And 
all this despite the “flu! Make no 
mistake, the film cannot fail to reach 
astronomical grosses when it goes on 
tour. The wise exhibitor will grab 
it at the first opportunity. 


As for “The Pride and_ the 
Passion,” I i... troubled to ring 
Monty Morton and ask how it’s 


doing. There was no need, because 
my office is practically next door to 

‘The Pav.” and the queues outside 
the house have edged me into the 
road. Here's another film with the 
Midas touch. 

“ Around the World in 80 Days” 
is further broadening the smile on 
Monty’s face. Still drawing large 
audiences to the Astoria, Charing 
Cross Road, it’s fast becoming a 
national institution. Its signature 
tune also keeps well up in the disc 
parade. 


MGM'S “Tea and Sympathy ” 
(CinemaScope) has been a real turn- 
up. Many critics were clever at this 
X certificate film's expense, referring 
to it as weak tea and, believe it or 
not, complaining because it was not 
hot. Well, they’ve been scalded. It’s 
taken terrific money at the Empire 
and the only reason for its short 
stay is its early release. It will not, 
however, be lost to. the West End, 
for it replaces “Gun Glory’ 
(MGM—CinemaScope) at the Ritz, 
today, Thursday. 


“LUCKY JIM’ 
British) has Fc hit the jack- 
pot at the Gaumont, re 
The Boulting brothers have found :; 
real meal ticket in Ian Carmichz sl, 
and he and they should earn a vast 
income for years to come provided 
he is not overworked. Three mighty 
successes off the reel—* Private’s 
Progress,” “ Brothers in Taw” and 


(British Lion— 


Jim” 


* Lucky —are not bad to be 
going on with. 
& a oa 
THE LATEST Jayne Mansfield 
opus, “Oh! For a Man!” (Twen- 


tieth Century-Fox CinemaScope) 
ends its lucrative run at the Carlton, 
Haymarket, today, Thursday. “ The 
Three Faces of Eve” (Twentieth 
Century-Fox—CinemaScope) moves 
in and inaugurates the three-shows-a- 
day policy. Factual psychiatric melo- 
drama, the film demands special 
presentation. 


“WOMAN IN A_ DRESSING 
GOWN” (AB-Pathe—British) has 
had to fight hard against formidable 
opposition, but it has managed to 
keep its head above water at the 
Warner Theatre. Brilliantly acted by 
Yvonne Mitchell, it would be little 
short of a tragedy if it missed full 
box-office recognition. 


RANK’S “ Robbery Under Arms ” 
is doing steady business at the Odeon, 
Leicester Square. It’s a great British 
* outdoors,” and I shall be very 
much surprised if it doesn’t take a 
bundle on release. 


“THE ONE THAT GOT AWAY” 


(Rank—British) had a_ successful 
initial weekend at the Odeon, Marble 
Arch, It's also right down the masses’ 
street and can confidently look for- 
ward to popular success. 


* s 2 
EROS’S “ The Flesh is Weak” is 
a British film of a very different 
colour but, 
at the Cameo-Royal, 


Road, it continues to play an} 
exciting tune on the cash register. 
Moreover, it has paid a profitable 


visit to Brighton and is now ringing 
the bell in Blackpool. 


ON RELEASE 


OF THE general releases, 
Columbia is a for three: 
“The Story of Esther Costello” 
(British), “ Jeanne Eagels”’ (Ameri- 


can) and “ The Long Hau! ” (British) 


The first has just completed its 
London runs in a blaze of glory. 
When it comes to tabulating the 
films of the year, it definitely won't 
be among the “ also-rans.”’ Its suc- 
cess has confounded quite a few. 


The second is scoring fluently, but 
the third has found the going a little 


heavy. It should, however, slip into 
top gear once it gets out into the 
sticks. 

e 7 L 


“WAR AND PEACE ” (AB-Pathe 

VistaVision) has had to combat an 
awkward running time, but it’s win- 
ning. It’s unlikely to make box-office 
history, but before it’s through it will 
have collected a tidy sum, Don’t 
forget, it built immense _ grosses 
during its London season and in pre- 
release spots. 


3 a ® 
BRITISH LION’S * Yangtse 
Incident’ (British) ts paying com- 


fortably for its keep, but for reasons 


unexplainable, it, too, has fallen 
slightly below expectations. Like 
“War and Peace,” it let too much 


grass grow under its feet after leaving 
the Plaza. 


* CAMPBELL’S 
(Rank British) started extremely 
well, Rugged, actionful stuff, it 
features Dirk Bogarde, and he has a 
loyal following, particularly among 
the fair sex. Its star, as well as its 
subject, is in its favour, 


KINGDOM 


The Separate 
Shows Idea 
is Growing 


AT THE moment, three really great 
pictures are running in the West 
End. bo gl Around the World 


in 80 Days” (United Artists— 
Cinestage) and “The Bridge on 
the River Kwai” (Columbia— 


CinemaScope—British)—are being 
shown twice daily at the Astoria, 
Charing Cross Road, and the 
Plaza, Lower Regent Street, 
respectively. The third, “ The 
Pride and the Passion” (United 
Artists—VistaVision), is in posses- 
sion of the London Pavilion, but 
in its case the continuous-perform- 
ances policy of the house has been 
retained. 

I asked Bill Levy, Columbia’s forth- 
right executive, why “ The Bridge 
on the River Kwai” is only 
permitted 14 shows a week when 
it could easily fill the Plaza from 
morning till midnight. He said 
the fact that there are separate 
performances with every seat book- 
able lends importance and prestige 
to a picture. Quite a point, this! 

And another thing in favour of sep- 
arate shows is that they prevent 
all the cream from being skimmed 
off films while they are in the West 
End. Many bookers and indepen- 
dent showmen have told me that 
disappointing returns from _pic- 
tures on release that had previously 
clicked in the Piccadilly precinct 
are almost entirely due to their 
being too heavily milked in Town. 

But be that as it may, the separate- 
performances idea is definitely 
growing. Next week, Twentieth 
Century-Fox will for 
“Te 6 6S 
(CinemaScope) at the C arlton, 
Haymarket, and Rank is following 
a similar course for “ The Bolshoi 
Ballet ” (British), which opened at 
the Gaumont, Haymarket, yester- 
day (October 16). 

Who knows, by taking a leaf out of 
the theatre’s book and making 
cinemagoing an occasion, we may 
well regain much of the patronage 
we've lost to TV. 


although in its 11th week | 
Charing Cross | 


THE DOUBLE-SHOCK PROGRAMME 
NOW PROVEN AT THE 
BOX-OFFICE 


Latest News from the Renters 


Paramount has 3 more 


for Trade 


FOLLOWING the trade show yesterday of ‘“ Mister Rock And Roll,” 
Paramount is to screen three more films within the next fortnight. They 
ire The Tin Star,’ to be shown on Tuesday, October 22; “ The Joker Is 
Wild Wednesday, October 23; and “The Devil's Hairpin,” Tuesday, 
October 29 

All screenings will be held at the 
Plaza Lower Regent Street al 
fr NEW DISNEY 

‘The Tin Stas is the story of an 
embittered x-sheriff—played by 
Henry Fonda—who turns bounty LIVE ACTION 
hunter and then discovers he still 
has a heart 

Anthony Mann directed id * JOHNNY TREMAIN,” Walt 
Dudley Nichols wrote the screcn- | Disney's latest live-action adventure 
play film, begins its premiere season al 

Based on the bhiogr iphy of Joe I the Odeon, Marble Arch, on October 
Lewis, “ The Joker Is Wild” stars | 31 
Frank Sinatra as Lewis, with Mitzi Sct in Boston, Massachusetts, in the 
Gaynor, Jeanne Crain, Eddie Albert 1770's. the film tells the story of ai 
and Jackie Coogan also heading the | 16-year-old boy's adventures during 
cast the events that led to the American 

Charles Vidor directed and Samuel | War of Independence. 

J. Briskin produced The leading role is played by Hal 

In addition to special material, | Stalmaster, who is teamed with Luana 
Sinatra sings several standard num- | Patten The picture was directed by 
bers in the picture: they are by | Robert Stevenson, and is in Techni- 
Sammy Cahn and Jimmy Van | color 
Heusen. Walt Disney Productions is also re- 

‘The Devil's Hairpin” is aj releasing “Bambi” _ linked with 
sports car racing thriller in Vista- |“ Johnny Tremain. Following their 
Vision and Technicolor with Cornel | joint West End premiere run at the 
Wilde in the role of a champion. Odeon, Marble Arch, the films will 

The film had a location on a| srt a London suburban release on 
mountain-side track, which curves its | December 16. 
way around the picturesque peaks in 
the coastal range of the Sierra 
Madres 20th-Fox Signs Loren 

ba bad . SOPHIA LOREN is to star in 20th 

HARRY COHN, president of Century- Fox's new film of “ Blood 
Columbia Pictures Corporation, has and Sand,”’ the Blasco Ibanez novel 


Harry Takiff 
—— of the Columbia 
ealty Corporation. 


appointed as vice- 


Pictures 


Showing 


first made by Paramount in 1922. 


Henry Ephron will produce the film 
from a screenplay by his wife, 


Phoebe. 


Fernandel’s latest film, THE MAN IN THE RAINCOAT, opened at the 


Curzon on Tuesday (October 15). 
when he decides to be unfaithful to 
woman’ murdered. 


He has quite a problem on his hands 


his wife and then finds the ‘other 


This Franco-Italian production is released by Rank 
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A Busy Time 
For Fox 
Producers 


TWENTIETH Century-Fox _ has 
six productions in progress. Four 
are at work on the studio’s Holly- 
wood lot, while “The Long Hot 
Summer " and Rodgers and Hammer- 
stein’s South Pacific’’ are on 
location 

The Todd-AO version of “ South 
Pacific,” with Rossano Brazzi, Mitzi 
Gaynor and John Kerr in the lead- 


the Hawaiian island | 
Joshua Logan is 


iw roles is on 
of Kauai 
directing 

‘The Long Hot Summer,” Jerry 
Wald’s picturisation of a portion ot 
William Faulkner's * The Hamlet,’ 
is on location in Louisiana. Martin 
Ritt is directing a cast headed by 
Paul Newman, Joanne Woodward, 
Orson Welles and Anthony Fran- 
ciosa 


In Hollywood are: “ The Gift of 
Love,” with Robert Stack and 
Lauren Bacall; “ The Singin’ Idol, 
with Tommy Sands, Edmond O'Brien 
and Lili Gentle: “ Fraulein,” with 
Mel Ferrer and Dana Wynter; and 
“ The Young Lions,” Al Lichtman’ $ 
production of the Irwin Shaw book, 
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Tony Britton 
Goes On Tour 


TONY BRITTON, British 
contract player who stars 
Whittingham’s —_ production, 
Birthday Present,” is on 

| press shows of the film. 


On Monday (October 14) he was 
j}at the La Scala, Glasgow; Tuesday 
he appeared at the Ritz, Leeds: and 
yesterday the Forum, Liverpool. His 
final visit is tomorrow at the Forum, 
Birmingham. 

Starring Tony Britton and Sylvia 
Syms, with Jack Watling, Geoffrey 
Keen and Walter Fitzgerald, the film 
| was produced by Jack Whittingham. 
| co-produced by George Pitcher and 
directed by Pat Jackson. 


Lion 
in Jack 

“ The 
tour for 


Pineapple Bar 
_ at Premiere 


A 


PINEAPPLE bar in the circle 
lounge at the Empire, Leicester 
Square, will be one of the features 


at tonight’s (October 17) premiere of 
‘The Littl Hut,” a Herbson S.A 
production for MGM release. 
Two hundred and fifty members of 
the premiere audience will have one 
| thing in common—they have all been 
| shipwrecked and marooned on a 
| desert island. ** The Little Hut” tells 
| what happens to Ava Gardner, 
| Stewart Granger and David Niven 
after they have been shipwrecked. 


Warner Shows Its 


starring Marlon Brando, Dean 
Martin, Montgomery Clift, Hope 
Lange, Barbara Rush, and May 
Britt. Edward Dmytryk is directing. 

There are also two films in pro- 
duction in Britain: “The Naked | 
Earth,” starring Richard Todd and 
Juliette Greco, and * Family 
Doctor,” with Rick Jason, Marius 
Goring and Lisa Gastoni. 


In the cutting room is the Zonic 


production, “ Count Five and Die,” 
starring Jeffrey Hunter, Nigel Pat- 
rick and Annemarie Duringer. 


Rank Films for 


. 
a Sea-cruise 
R, ae FD has booked eight films 
to the luxury cruiser, Caronia. They 
will be shown during a 108-day cruise 
starting from New York in January. 
The films are: “ Doctor At Large,’ 


* True As A Turtle.” 


In addition, the Queen Mary has 
booked Pinewood’s Eastman Color 
film, “ Robbery Under Arms” for 
14 days during October. 


SPACE FILM GETS 
TELEVISION BREAK 


AN EXCERPT from Walt Disney's 
featurette “Man in Space” was 
used by BBC in the programme 
“ Tonight " on October 7. in covering 
the story of the Russian satellite 
* moon. 


“Man in Space” runs for 33 min- 


| utes and gives a detailed account of 


the technicalities involved, hazards 
likely to be experienced, and results 
to be achieved when artificial satellites 
| and passenger-carrying rockets are 
| launched into space. 


Festival Film 


“A FACE IN THE CROWD,” 
produced and directed by Elia Kazan 
| for Warner Brothers, will be trade 
shown at the Warner Theatre, 
Leicester Square. on Thursday, 
October 24 at 10.45 a.m. 

From a story and screenplay by 
Budd Schulberg, the film stars new- 
comer Andy Griffith and Patricia 
Neal. It tells the story of an Ameri- 
bd rustic singer who becomes a TV 
ido 


‘| It is America’s contribution to the 


| London Film Festival and will be 


Across The Bridge,” “Campbell's | shown at the new National Film 
——~_O a a wy an | Theatre tomorrow, Friday, before 
he . Iv oc ig : ie panish t in its . , Ww “ : « 
Gardener,” “ The Silent World ” and Sorts Se segue Wet Ene 08 at 


| the Warner on Saturday, October 19. 
a 
Lollobrigida Is Back— 
With RKO 


GINA LOLLOBRIGIDA has re- 
| ‘urned to work after nearly a year. 
and has begun her first picture since 
the birth of her son in the summer. 
| The picture is “ Ann of Brooklyn,” 
which is being shot in Rome, in Eng- 
lish and Italian, for RKO in Techni- 
Vittorio De 


S. ca co-stars. 


COLUMBIA'S “Night of the 
Demon,” made by Hal E. Chester's 
Sabre Productions, starring Dana 
Andrews and Peggy Cummins, pro- 
duced by Frank Bevis and directed 
by Jacques Tourneur, will be released 
on December 
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ABC OPENS LONDON'S NEWEST CINEMA 


GRAND GALA 
1 WA 


| PERSONAL APPEARANCE 


'RICHARD TODD 


‘ 2 uy ch the opening last week of Associated British Cinemas’ ABC—Golders Green. (1} The front elevation. (2) Macgregor 
Seett, Coun, Tt Enaines, Se ieee teed Todd and W. Cartlidge. (3) Ernest and Mrs. Pearl, R. Dean, *‘ Bill ’’ Collins. (4) Coun. and Mrs. Chainey, 
Richard Todd, Lady Warter, Sir Philip Warter, Mrs. R. H. Williams, Robert Clark, Mr. and Mrs. Alan White. (5) Richard Todd and the theatre manager, Frank 
Hilbery. (6) Mr. and Mrs. S. Van Gelderen, Carl and Mrs. Stack. (7) State Trumpeters of the Life Guards. (8) F. Hilbery greets the civic party. (9) Major F. ¢ 
‘Batty, deputy chairman of Middlesex County Council, Col. J. H. Haygarth, chairman of Middlesex County Council, Mrs. Haygarth, S. K. Lewis 
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REVIEWS FOR SHOWMEN 


Title and Renter 


Above All Things 
(Rank)—U.S 


{Barber of Seville, The 
(Curzon)—Italian 


*Birthday Present, The 
(British Lion)—British 


Forty Guns ; 


(20th Century-Fox)—U.S 


Last Stagecoach West 


(Republic-B. Lion)—U.S 


~My Man Godfrey 
(Rank)—U.S 


YOUR NEW FILMS 


R.T. and 
Certificate 


82 min. (A) 


94 min. (U) 


100 min. (U) 


78 min. (A) 


67 min. (U) 


92 min. (U) 


Slaughter on 10th Avenue 103 min. (A) 


(Rank)—U.S 


Son Of The Hunchback 
(E. J. Fancey)—Italian 


Three Faces of Eve, The 


(20th Century-Fox)—U.S 


27th Day, The ‘ 
(Columbia)—U.S 


76 min. (VU) 


91 min. (A) 


75 min. (U) 


17, 9957 


Stars 
George Nader 
Cornell Borchers 
Michel Ray 


Tito Gobbi 
Irene Genna 
Armando Francioli 


Tony Britton 
Sylvia Syms 
Geoffrey Keen 


Barbara Stanwyck... 


Barry Sullivan 
Dean Jagger 


Jim Davis 

Mary Castle 

Victor Jory 

June Allyson 

David Niven 

Jessie Royce Landis 


Richard Egan 
Dan Duryea 
Jan Sterling 


Rossano Brazzi 
Milly Vitale 
Raymond Corday 


Joanne Woodward 
David Wayne 
Lee J. Cobb 


Gene Barry 
Valerie French 
Stefan Schnabel 
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EDITED BY 


JOSH BILLINGS 


AT A GLANCE 


Remarks 


CinemaScope melodrama telling of mentally ill 
crippled boy's cure. Michel Ray clever in un- 
rewarding leading role, feminine appeal obvious 
and staging good 

Ferraniacolor version of Rossini’s opera, handled as 
only the Italians can do this sort of thing. Sup- 
porting artists superb, atmosphere convincing 
and sub-titles adequate 

Domestic melodrama concerning young man 
who runs into dire trouble through attempt- 
ing to smuggle wife's birthday gift past Customs. 
Tale unusual, characterisation convincing, moral 
sound and settings above average, but footage a 
trifle excessive 

CinemaScope outdoor melodrama hingeing on 
romance between an ex-gunman and attractive 
though tough ranch owner. Types sharply etched 
but plot involved, highlights grim and atmos- 
phere sombre 

Naturama outdoor melodrama clescribing round-up 
of stagecoach owner turned bandit. Action brisk, 
climax salutary and scenery impressive 

CinemaScope and Eastman Color re-make of 1936 
box-office success about gentleman's gentleman 
who straightens out lunatic society family. David 
Niven smooth in key part, support eager, direc- 
tion resourceful and staging de luxe 

Factual ‘‘ thick ear ’’ with political overtones illus- 
trating duel between law officer and racketeer 
leader of longshoremen’s union. Characters 
rugged, human interest compelling, direction 
resourceful, detail flawless and highlights grip- 
ping 

Italian swashbuckling melodrama, spoken in English. 
Tale of dark and daring deeds in I7th century 
France disarmingly naive, cast tireless and staging 
generous 

Authentic psychiatric melodrama about a young 
woman with three distinct personalities. 
Subject fascinating, star’s performance outstand- 
ing, direction resourceful and feminine and 
exploitation angles strong 

Science fiction-cum-political melodrama concerning 
five people who are suddenly given the power 
over life and death on this planet. Acting and 
treatment intelligent, backgrounds realistic and 
climax suspenseful 


Box-Office Angle 
Reliable “second” (C) 


Excellent offering for 
better-class halls and 
opera fans (C) 


Good British booking (C) 


Moderate Western (C) 


Reliable Western “second” 
(CC) 


Excellent light booking 
(C) 
Outstanding real - life 


melodrama (C) 


Star “ second,” mainly;,for 


the industrialites and 
youngsters (CC) 
Box-office case history 
(C) 


Good “ second” (C) 


(C) SUITABLE FOR CHILDREN 


MY MAN GODFREY 


Rank-Universal. American (U). CinemaScope 
Photographed in Eastman Color. Directed b) 
Henry Koster. Featuring June Allyson, David 
Niven and Jessie Royce Landis. 8,275 feet. Release 
November 18, 1957 

PLATINUM-plated romantic comedy. Superbly 
photographed in CinemaScope and_ Eastman 
Color, it’s a remake of the terrific 1936 success 
about a temporary gentleman’s gentleman who 
straightens out a lunatic society family. The 
original script has been slightly altered to fit 
David Niven’s personality and talents yet retains 
its pristine sparkle. Its co-stars and supporting 
players are hand-picked and its dialogue is razor- 
edged. Warm, laughable, though mildly astrin- 
gent, it should tickle the palates of the young 
and old of both sexes. Excellent light booking 

Story. — While on a charity scavenger hunt, 
Irene, madcap daughter of millionaire Bu ock, 
meets a bearded man on the waterfront. She 


discovers that he has culture. 
is Godfrey and Irene persuades her fat! to 
employ him as butler. Angelica, Irene’s 
mother, takes to Godfrey, but Irene’s selfi 


(CC) EXCELLENT FOR CHILDREN 
t IN COLOUR 


Cordelia resents his slightly superior manner and 
tries to frame him for theft. Later, Godfrey, who 
is actually an aristocratic European refugee, 
bumps into Francesca. a former flame, now en- 
gaged to an international financier. When God- 
frey learns that Mr. Bullock is short of “ ready ” 
he whispers into Francesca’s ear and she gets her 
fiancé to aid Bullock. Godfrey then gives the 
Bullocks notice, but Irene chases him to the docks 
and offers him the protection of her American 
nationality through marriage. He accepts. 


Production.—The picture succeeds in pouring 
old wine into a new bottle without sacrificing 
essential body or bouquet. David Niven has just 
the right approach and will win all feminine 
hearts as the wise, suave and good-looking God- 
frev. June Allyson is in her element as the un- 
inhibited, tomboyish Irene, Robert Keith registers 
as the long-suffering Mr. Bullock, and Jessic 
Royce Landis, Martha Hyer, Eva Gabor and Jeff 
Donnell form a lively feminine supporting team 
Shrewd sentimental touches subtly punctuate the 
laughs, while smart lines and de luxe staging also 
help the film to carry its years lightly. It opens 
and closes with a motor chase. and the exciting 
* hook-ends ” are a further tribute to its show- 


* BRITISH QUOTA PICTURE 


manship. **My Man Godfrey 
box-office pedigree. 

Points of Appeal.—Engaging story, top-notch 
Stars, resourceful direction, magnificent uphol- 
stery, compelling woman’s angle, CinemaScope, 
Eastman Color and U certificate 

THE THREE FACES OF EVE 
Twentieth Century-Fox. American (A). Cinema- 
Scope. Directed by Nunnally Johnson. Featuring 
Joanne Woodward, David Wayne and Lee J. 

Cobb. 8,208 feet. Release not fixed 

PSYCHIATRIC melodrama, adapted from a 
factual best-seller. It concerns a young woman 
who has three distinct personalities, two not so 
good and one estimable, but who, after receiving 
sympathetic treatment from an eminent specialist, 
finally settles for her best self. The develop- 
ment wants a bit of following, but an intelligent 
foreword by Alistair Cooke conditions audiences 
for the fabulous though truc things to come, 
while Joanne Woodward's clever and resourceful 
portrayal in the lead establishes feminine appeal. 
Box-office case history. 

Story.—Eve, colourless young wife of Ralph 
White, a small town clod, flies off the handle 


definitely has a 
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buys low cut but highly expensive clothes, and 
attempts to strangle her child, Bonnic. During 
these sexy and unsavoury bouts she calls herself 
Eve Black. Ralph takes her to Doctor Luther, 
an understanding psychiatrist, and he assures 
Ralph that Eve has two separate personalities. 
She is placed in a hospital ward, but behaves 
normally and in due course Doctor Luther orders 
her discharge. Ralph leaves her, Bonnie is 
despatched to her grandparents, and Eve, left on 


her own, again goes haywire. Ralph divorces 
Eve and, while under Doctor Luther's hypnotic 
treatment, she develops yet another personality 


known as Jane. Jane is a refined type and, fol- 
lowing a dramatic account of an incident in Eve's 
early life which unquestionably caused her aberra- 
tions, Jane supplanis both Eve's. Jane re-marries 
and is re-united with Bonnie 

Production.—The picture may leave latecomers 
bewildered, but all who pay it the compliment 
it deserves by arriving on time and delaying their 
departure until the curtain drops will ‘ind it both 
moving and fascinating. Joanne Woodward is 
seen as a drab housewife, a tantalizing wench and 
a cultured young woman in turn and succeeds 
in making all three characters convincing—as Eve 
White, Eve Black and Jane. Lee J. Cobb also im- 
presses as Doctor Luther, but David Wayne fails 
to register as Ralph. Here and there comedy relief 
is somewhat clumsily introduced, but while it 
sticks to facts, and that’s most of the time, the 
film puts previous psychiatric melodramas to 
shame. Properly exploited, it should lift head- 
shrinking into the big money. 

Points of Appeal.—Sensational and true story, 
tour de force by Joanne Woodward, obvious 
feminine slant and wide selling angles. 


SLAUGHTER ON 10th AVENUE 


Rank-Universal. American (U). Directed by 
Arnold Laven. Featuring Richard Egan, Dan 
Duryea and Jan Sterling. 9,230 feet. Release 
October 28, 1957 

FACTUAL “thick ear” with strong political 
overtones. Adapted from the autobiography of 
William Keating, a deputy district attorney, it 
indicts New York's corrupt union bosses and 


praises those who set their faces against intimi- 
dation and help to enforce the law. It never pulls 
its punches nor deliberately takes sides and its 
impartiality, subtly coloured by a down-to-earth 
human interest, gives it both purpose and power. 
Outstanding real-life melodrama 

Story.—William Keating, a young lawyer, is 
ordered to investigate the shooting of Solly Pitts, 
a dock worker. Solly refuses to talk and so do his 
wife Madge and most of his colleagues. In spite 
of their silence, Keating discovers that Solly was 
wounded by a henchman of Al Dahlke, a rebel 
union boss, because he had defied Al. He then 
sets to work to gain the confidence of the ter- 
rorised Jongshoremen, succeeds and, following a 
court duel with John Jacob Masters, Al's shrewd 
mouthpiece, busts the racket. His efforts are 
warmly applauded by his wife Dee and Madge. 

Production.—The picture, semi-documentary in 
presentation, furnishes further proof that truth is 
stranger than fiction. It grips at the start and 
seldom relaxes its hold, yet logically introduces 
compelling human and romantic sentiment. 
Richard een contributes a forthright perform- 
ance as the resolute Keating, Jan Sterling wins 
considerable sympathy as Madge, Dan Duryea 
clearly suggests the shyster lawyer as Masters, and 
Walter Matthau makes a sinister thug as Al. The 
supporting types, too, spring to life. Moreover, 
detail and atmosphere are flawless, and the well- 
known theme tune from which the film gets its 
title is apt. Mayhem and murder with a message, 
it'll have the crowd on the edge of its seat. 

Points of Appeal.—Sizziing and significant tale, 
yigorous characterisation, skilful direction, poig- 
nant emotional angle and slap-up finale 


THE BIRTHDAY PRESENT 
British Lion. British (U). Featuring Tony Britton, 
Sylvia Syms and Geoffrey Keen. Produced by 
Jack Whittingham and George Pitcher. Directed 
by Pat Jackson. Written by Jack Whittingham. 
Director of photography, Ted Scaife. Musical 
Director, John Hollingsworth. 9.017 feet. Release 

December 7, 1957 
DOMESTIC-CUM-BIG business melodrama, 
partly unfolded in a “ big house.” It’s about a 
smart, happily married young salesman who tries 
unsuccessfully to smuggle a birthday gift for his 
wife past the Customs and takes the rap, but 
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finds it difficult to regain his former place in 
society. The acting is highly competent and the 
insight into human behaviour keen, but the prison 
sequences are somewhat protracted. Although it 
has both feminine and mass appeal, it could have 
been sharper. Good British booking. 

Story.—Simon Scou, debonair ace salesman of 
Dell Brothers, one of London’s leading toy firms, 
buys a diamond wristwatch as a birthday gift for 
his wife, Jean, during a visit to the Nuremberg 
Fair. Short of “ ready,” he rashly decides to slip 
the watch through the English Customs, but gets 
caught and is ordered to appear before the local 
Bench the next morning. George Bates, a slick 
solicitor, acts for Simon. but bungles the job. 
The watch is confiscated and Simon sentenced to 
three months’ imprisonment. Simon can appeal to 
a Judge in Chambers, but this proves to be too 
expensive. While Simon is in clink, Jean returns 
to modelling and keeps their home going. On 
his release, Simon asks Colonel Wilson, managing 
director of Dell Brothers, to take him back but, 
although Wilson is agreeable, Sir John, the chair- 
man, refuses. Other rebuffs follow, but in the end 
Wilson persuades the Board to give Simon a 
break. ; 

Production.—The picture not only clearly illus- 
trates the folly of flouting the law, but also shows 
how quickly a person’s fortunes can change. Tony 
Britton contributes a smooth study as the im- 
maculate and confident though foolish Simon, 
Sylvia Syms is most appealing as the loyal Jean, 
and Geotfrey Keen and Walter Fitzgerald impress 
as Wilson and Sir John. The supporting types, 
too, are accurately etched. The kaleidoscopic 
opening has colour and the concluding reels 
thrust home its stern moral, but during its middle 
stages a little too much attention 1s paid to 
prison detail. A few judicious cuts would con- 
siderably increase the film’s chances. 

Points of Appeal.—Unusual, intriguing tale, 
good work by attractive team, widely varied back- 
grounds, obvious woman's angle and provocative 
title. 


THE 27th DAY 


Columbia. American (U). Directed by William 

Asher. Featuring Gene Barry, Valerie French 

and Stefan Schnabel. 6,778 feet. Release 
October 14, 1957 

UP-TO-THE-MINUTE science __ fiction-cum- 
political melodrama. It tells of five people, 
drawn from different nations, who are each given 
the power to destroy this earth by a person from 
outer space but, despite some dirty work by 
Russian Communists, use it to create world 
peace. The ethics of its tale are presented with 
showmanship and provide excitement as well as 
food for thought. Good “ second.” 

Story.—The Alien, a visitor from a fast decay- 
ing planet, carries off Eve Wingate, an English 
girl; Jonathan Clark, an American newspaper- 
man: Su Tan, a Chinese woman: Professor 
Klaus Bechner, a famous German scientist, and 
Ivan Godofsky, a Russian soldier, in a space- 
ship. He gives each a small box containing 
three capsules which are capable of destroying 
our universe, and then returns them to earth. 
Eve throws away her capsules and Su Tan 
commits suicide, but a Russian leader grabs 
Ivan’s capsules and prepares to gain world 
power. He fails, thanks mainly to Jonathan and 
yin and favourable terms are made with the 
Alien. 

Production.—The picture gives its leading 
characters 27 days in which to settle their prob- 
lems and save the world from catastrophe, and 
the time limit artfully heightens tension. Valerie 
French and Gene Barry act smoothly as Eve and 
Jonathan, who inevilably fall in love, Stefan 
Schnabel convinces as the Stalin-like Russian 
dictator, and the supporting players also take 
their chores seriously. The penultimate reels, 
buttressed by topicals, are spectacular, and the 
hopeful finale impresses. 

Points of Appeal.—Graphic 
presentation, salutary climax, 
and U certificate. 


story, realistic 
provocative title 


ABOVE ALL THINGS 
Rank-Universal. American (A). CinemaScope. 
Directed by Abner Biberman. Featuring George 
Nader, Cornell Borchers and Michel Ray. 7,395 

feet. Release October 28, 1957. 
PSYCHIATRIC melodrama set beside the 
briny. Photographed in CinemaScope, it con- 
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cerns a ten-year-old cripple who, heavily in- 
dulged by his over-anxious mother, develops 
homicidal tendencies but, thanks to his prospec- 
tive stepfather, eventually becomes normal. [i 
underlines the obvious and leaves quite a few 
things unexplained yet, despite inconsistencies, 


carries considerable feminine appeal. Reliable 
* second.” 
Story.—Through the evidence of David 


Gordon, a paralysed boy, Bill Holleran, a neigh- 
bour, receives the death sentence. Steve Martin, 
an engineer keen on David's widowed mother, 
Anne, knows that David's mind as well as his 
body is twisted and determines to make him 
admit his testimony was false. He slowly gains 
David's confidence, but Anne resents David's 
growing affection for Steve. While sailing, Steve 
tries to cross-examine David about Bill, but hate 
again possesses David. Steve falls overboard 
and David is tempted to let him drown, but 
experiences a sudden change of heart. Later. 
David takes stock of himself and confesses that 
he committed perjury over Bill. He then agrees 
to an operation on his legs. His physical and 
mental disabilities are corrected, and he encour- 
ages marriage between Steve and Anne. 
_Production.—The picture’s emotional side lacks 
discipline and insufficient reasons are given fo: 
David's wicked treatment of Bill, but all the 
same the play’s not without interest. Michel 
Ray tackles a difficult chore skilfully as the 
afflicted David and George Nader makes a forth- 
right Steve, but Cornell Borchers is a real moan- 
ing Minnie as Anne. The beach and yachting 
sequences are, however, exhilarating, and the sea 
air enables the extravagant case history to be 
taken, with a pinch of salt. . 

Points of Appeal.—Clever performance by 
Michel Ray, popular feminine and juvenile 
angles and provocative title. 


LAST STAGECOACH WEST 
Republic-British Lion. American (U), Naturama. 
Directed by Joe Kane. Featuring Jim Davis, Mar, 
Castle and Victor Jory. 6,058 feet. Release 

October 28, 1957 

FULL-blooded and compact Naturama outdoor 
melodrama. Staged in the storming ‘sixties, it’s 
about a stagecoach owner who turns bandit leader 
after being put out of business by the “ iron 
horse,” but finds to his cost that Robin Hood's 
mantle doesn’t fit. There is nothing subtle about 
it, but it on fast, packs a wallop and cul- 
minates on a salutary, as well as exciting, : 
Reliable Western * support.” Caste 

Story. — Rand McCord, a tough coach pro- 
prietor, suffers severely from railroad competition 
and loses heavily at poker. He decides to leave 
town but conceals enough from his creditors to 
buy a ranch. Aided by Steve Margolies and Park 
Ketchum, former employees, McCord holds up 
trains and hopes to collar sufficient to discharge 
his debts. The harassed railroad chief replies by 
engaging Bill Cameron, a detective, to investigate. 
In the end, Bill liquidates McCord and his hench- 
men and wins the love of Louise, McCord’s 
innocent daughter. 

oduction.—The picture opens with a terrific 

race between a train and one of McCord’s coaches 
and maintains a hearty gallop until the fade-out 
Jim Davis is a likeable and virile Bill, Mary 
Castle makes a comely and appealing Louise, and 
Victor Jory, Lee Van Cleef and Roy Barcrof 
are really husky as McCord, Margolies and Ket 
chum. Apart from the fights and chases, there is 
tender romance, and the scenery impresses. 

Points of Appeal.—Lusty yarn, rugged team 
work, popular love interest, spectacular highlights 
Naturama and U certificate. 


SON OF THE HUNCHBACK 

E. J. Fancey. Italian (U). Directed by Fernand 
Cerchio. Featuring Rossano Brazzi, Milly Vitale 
and Raymond Corday. 6,926 ft. Release not fixed 

SWASHBUCKLING melodrama, made in 
Italy, but dubbed in English. It concerns a soldier 
of fortune who settles the score with his father’s 
murderer and at the same time finds romance. 
The acting is not bad and being in costume the 
film hardly dates, but even so it’s a bit too naive 
for other than the unsophisticated. Star “ secogad ” 
mainly for industrialites and juveniles. 
_ Story.—In 17th-century France, Philippe, a dash- 
ing cavalier who believes his father was a fisher- 
man, becomes the victim of a series of attacks. 
Cocardasse, a former sergeant, discovers that 
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ilippe is the son of the Comte de Lagardere, 
famous swordsman, and that Peyrolles, who 
d killed the Comte, is aiming to eliminate 
Poilippe and grab his inheritance. Aided by 
( ocardasse, Philippe eventually destroys Pey- 
les, is reunited with his mother, and wins 
Olympe, a beautiful young woman. 
Production.—The picture, an artless romp, has 
disarming sense of humour and this heips to 
conceal loopholes in its period plot. Rossano 
Brazzi, looking surprisingly youthful, contributes 
virile performance as Philippe, Milly Vitale 
10ws spirit as Olympe, and the rest also display 
plenty of verve. Its Fairbanksian action gives it 
zest, while the fact that it has more deeds than 
words relieves those in charge of the dubbing of 
uch responsibility. 
Points of Appeal.—Wholesome fun and sword- 
lay, Star, good staging and U certificate. 


THE BARBER OF SEVILLE 


Curzon. Italian (U). Photographed in Ferrania- 
color. Directed by Camillo Mastrocinque. 
Featuring Tito Gobbi, Irene Genna and Armando 
Francioli. 8,460 feet. Release not fixed 

FIRST-CLASS Ferraniacolor version of Ros- 
sini’s opera with the Orchesira of the Rome Opera 
House and The Italian Radio Symphony 
Orchestra. It’s certain to spellbind all opera 
fans and lovers of good music, for few have the 
chance to hear Italian opera in its native land 
with a company of such brilliant artists. Excel- 
ent offering for better-class halls. 


Story.—As most people are aware, the story 
deals with the love of Rosina, beautiful ward of a 
despot, for the young Count of Almaviva. Her 
elderly guardian plams to marry her himself, but 
love triumphs in the end 

Production.—F ine photography is enhanced by 
the use of blue light. The staging. apart from 
the exteriors, is lush. Tito Gobbi gives a 
masterly performance as Figaro although 
Armando Francioli goes close to stealing the 


Judgment for 


Hammer Films 


JUDGE Sir Edgar Dale gave judg- 
ment with costs for Hammer Films 
Ltd., at Westminster County Court 


1 


“JET 


Arno. of 35, Flower Lane, Mill Hill, 
NW7, claimed £400 from the com- 


; ’ Street, on 
pany for loss of publicity. 


RKO SETS ‘JET 
PILOT’ DATE 


PILOT,” RKO 
Technicolor - 
- . John Wayne, Janet Leigh and the 
ist. Wednesday when Mfss_ Nelly US Air Force. is ped be trade shown 
al RKO’'s 
Thursday, October 24, at 
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honours. Subject restricts the film's market. 
Sub-titles are extremely good, but used excessively 
at times. 

Points of Appeal.—Tiide, music, cast and | 
certificate.—R. L 


FORTY GUNS 
Twentieth Century-Fox. American (A), Cinema- 
Scope. Directed by Samuel Fuller. Featuring 


Barbara Stanwyck, Barry Sulliven and John 
Ericson. 7,020 feet. Release not fixed 


ALFRESCO melodrama, presented in Cinema- 
Scope. It tells of the chequered romance of an 
exX-gunman and an attractive though tough ranch 
owner and, following much violence, ends on a 
traditional note. The types are sharply etched, 
but the plot is unnecessarily involved and most 
of the highlights are grim. Its songs can hardly be 
described as gay, either. Moderate Western. 


Story.—Griff Bonnel!, a Federal gunslinger, 
and his brothers Wes and Chico arrest Brockie, 
a drunken hoodlum, for killing a near-blind mar- 
shal. Brockie’s release is wangled by his sister 
Jessica, leader of 40 armed horsemen including 
the sheriff and other town officials. Griff and 
Jessica become attached but Griff refuses to be 
bribed by Jessica and continues to round up law- 
breakers. Gunplay ensues and Wes is liquidated 
on his wedding day by Brockie. Jessica tries to 
make some amends by handing everything over 
io the Government, and Griff sees that Brockie 
gets his just deserts. Griff then decides to return 
to his people in California and Jessica runs after 
him. 


Production.—The picture does not clearly 
establish the backgrounds of its leading charac- 
ters but, although somewhat vague, it shows 
plenty of hate. In fact, until the fade-out it seldom 
looks on the charitable, let alone the bright, side. 
Barbara Stanwyck seizes her chances as the ruth- 
less Jessica, Barry Sullivan shoots rapidly from 
the hip as Griff, and John Ericson registers as the 
evil Brockic. The supporting types, too. are com- 


Radio 


production co-starring 


private theatre, Dean 


A. C. Bulger, counsel for Miss 
Arno, said that under a _ contract 
nade in 1951 his client was engaged 
by the defendant company to play 
in a film entitled *“* The Last Page” 
nd was to receive main feature bill- 
1g. The film appeared on television 
n April; and in TV Times, the names 
f three people who were entitled to 
similar billing to Miss Arno were 

ven, but hers was not mentioned. 

Anthony Hinds, a _ director of 
Hammer, said in evidence that Miss 
Arno’s name appeared at the begin- 

ng of the actual film and he would 
describe this as “ main feature bill- 
v2.” He knew of no way, after the 
film was sold to a distribution com- 
pany. in which he could ensure that 

n artist’s name appeared in all 
dvertisements and publicity connec- 

d with the film. 

Giving judgment, Judge Dale said 

was an important case so far as 
he industrv and film artists were con- 
erned. Main feature billing, he said, 
ould only apply to billing which was 
inder the control of the company. 
ind it had passed out of their control 
tn 1955. The announcement in the 
TV Times was in the nature of a cast- 


list rather than an advertisement. 


STAGE-PLAY licence of the Gil- 
lingham (Kent) Odeon has been 
renewed for a further 12 months. 


10.30 a.m. and 2.30 p.m. 

Settings range from U.S air bases 
in Alaska to Palm Springs and 
Russia. The film deals with the lives 
of the men who fly faster than sound, 
and was made by Howard Hughes. 

In support of Wayne and Miss 
Leigh are Jay C. Flippen, Paul Fix, 
Richard Rober, Roland Winters and 
Hans Conried. Josef von Sternberg 
directed and Jules Furthman, who 
wrote the screenplay, produced. 


Brighton Course is 


Going Strong 


REPORTING that the Sussex 
branch CEA contribution to the 
national correspondence course for 
apprentice projectioniss would 
amount to £24, secretary Harry 
Jacobs said at this month’s meeting 
that the branch’s own course, organ- 
ised in conjunction with Brighton 
Technical College, was about to begin 
its second year. Seven first-year and 
ten second-year apprentices were tak- 
ing part 


THE India Film Society has been 
given permission to show films on six 
Sundays between October and Decem- 
be i the Cottage Road Cinema, 


L< 
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petently portrayed, but none earns sympathy 
[here is litthe comedy relief and dirges accom 
pany its main action. Definitely no laughing 
matter. 


Points of Appeal.—Casi 


CinemaScope and 
realistic backgrounds. 


Shorts 


Contemporary 


GIPSY DANCES. Hungarian (U). 1,070 feet 
The dances of a Hungarian gipsy tribe are shown 
in this film. The music is pleasing, dancing is 
performed with a great deal of zest, and brilliant 
costumes are shown off to advantage by the 
extremely good colour. An interesting short, 


A DANGEROUS PRANK. Russian (U), 931 
feet.—Two young boys being rushed about in a 
car which is out of their control is the theme 
of this toyland cartoon. The film, which is in 
colour, has some believable characters and fea 
tures a happy littl song. The general effect is 
quite pleasant. Sub-titles are used sparingly 
throughout. Unusual filler.—F.W.R. 

Carlyle 

JACK TRENT INVESTIGATES. British (U) 
Directed by O. Negus. Featuring Chris and 
Jennifer. 2,450 feet. Release not fixed. Pocket 
English “ outdoors,” staged on Dartmoor, telling 
how keen youngsters put paid to the activities of 
cattle thieves and illicit gold-diggers. Juveni 
players enthusiastic, action brisk and atmosphere 
wholesome. Useful series quota featurette, par 
ticularly for the satchel club trade. 


ALONG THE COSTA BRAVA. British (U) 
Directed by O. Negus. Featuring Chris and 
Jennifer. 891 feet. Release not fixed.—Pleasant if 
unpretentious travelogue, describing a visit to the 
Spanish coast by a young boy and girl. Itinerary 
widely varied and commentary adequate. Pass- 
able small hall quota fill-in. 


Theres, a delicious varurty of 
TOFFEES, NOUGATS & CARAMELS 
m WELCH'S 

SIXTEEN 
FAVOURITES 


Give your patrons the 
variety they want 

give them Welch’s Six- 
teen Favourites! 
Toffees, Nougats and 
Caramels go to make 
Sixteen Favourites the 
first choice of cinema- 
goers everywhere 


Send today for full details to: 


WELCH & SONS LTD., TYNEMOUTH, NORTHUMBERLAND 


Makers of the biggest selection of packeted sweets in the country. 
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Continuing their ** propaganda by personals *’ on the Raymond Stross picture THE FLESH IS WEAK, Eros introduced actress Vera Day to Cardiff exhibitors 


after the local trade screening. This followed their taking Milly Vitale to other provincial centres. Photographs, taken at a Royal Hotel, Cardiff, reception 
show 


(1) Mr. Vearncombe, Miss Day, Len Stirling, and D. Daniel of Eros. (2) Mr. Daniel, Eros’s assistant sales manager Eric Greenspan, Peter Norman- 
Wright, Vera Day, Marcus Goldblatt. (3) D. Russell Williams, Lloyd Jones, E. Bell, the visiting star, Mr. Griffiths, Mr. Greenspan. (4) Mrs. Peter Norman- 
Wright, W. Willis, Miss Day, Rex Willis, Mr. Greenspan. (5) Mrs. Warlock, Mr. and Mrs. Powell and Mr. Warlock with Vera Day. (6) Mr. Bell, Vera Day, 


Mr. Griffiths, Dillwyn Powell. (7) Eric Greenspan, Mr. Lewis, Mr. Davies, Miss Day, Lynn Thomas, Russell Williams. 


D, Daniel 


(8) Eric Greenspan, Vera Day, 
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STUDIO ROUND-UP 


Theatre Has Too Much Influence On 


OCTOBER 


7, t9S7 


Our Films—Lewis Gilbert 
FEW GREAT DIRECTORS TODAY 


‘THERE is still too much theatrical influence in British films.” 


wis Gilbert 
pinion. 
* British films are still conceived in 
erms of dialogue. British producers 
ire still inclined to look towards the 
stage as the prime source of raw 
naterial. Hollywood is 3,000 miles 
from the theatre land of New York. 
British studios are less than 30 miles 
from London. This fact is too often 
eflected in our films.” 


chose lunch time in 


Gilbert firmly believes that the 
cinema is essentially a visual art and 
that dialogue should be cut to a 
minimum. 


“One of the reasons why there are 
fewer great directors today is that few 
contemporary directors had any ex- 
perience in silent films,’ he says. 

Gilbert is now making * Carve Her 
Name With Pride” for producer 
Danny Angel. This is the story of 
Violet Szabo, the first Englishwoman 
to win the George Cross. Virginia 
McKenna has this role, Paul Scoficld, 
and Jack Warner are also starred. 


Fourth War Subject 


This is the fourth important war 
subject Angel and Gilbert have made 
together. The previous three 
“ Albert RN,” *“ The Sea Shall Not 
Have Them,” and *“ Reach For The 
Sky.” 

It is Gilbert’s theory that the wat 
has now become the British 
equivalent of the American Western. 
The war is one of the few excuses, 
he claims, that British film producers 
have for making action pictures. 

But Gilbert hasn't just a war-head. 
His * The Admirable Crichton,” for 
Columbia, promises to be among the 
top ten money-makers of the year. 
Columbia executives are anxious for 
him to make another film for them, 
preferably in Hollywood. Harry Cohn 


s actually searching for a suitable 
subject right now. 
Own Company 

In January, Gilbert goes into 


Valton with a production for his own 
mpany which Ian Dalrymple wil! 
duce for him. Eros will release. 
The film is called “A Friend in 
ed,” from a book of the same 
le. The story traces the efforts of 
children’s welfare officer to get four 
phans out of a home and into 


vate families. 
It's Gilbert's intention to cast four 


were | 


Director 


the Pinewood restaurant to air this 


It_was like dining in the Kremlin and denouncing communism. 


non-acting children from the streets 


| of Pentonville. This is part of his 
}aim to “ present life as it is, not as 
|} romantics imagine it to be.” 


The last film Gilbert made for his 
own company was “Cast a Dark 
Shadow,” shot at National in 1955, 

While Gilbert agreed that his cur- 
| rent production, * Carve Her Name 
With Pride,” would be accepted as a 
war film, he preferred to describe it 
‘a film about the war of the 


as “a 
spirit. 


|Worked Hard 


He was full of the finest praise for 
Miss McKenna who has worked so 
hard as secret agent Szabo that she 
has lost a stone in weight during 
production. Technical adviser on the 
picture is Mrs, Hallowes, better 
known as Odette. 

The picture is being filmed in black 
and white by cinematographer John 
Wilcox. He is using the Kodak plus 
X type B stock. Associate producer 
lis Hugh Perceval. Lewis Gilbert 
wrote the screenplay in collaboration 
with Vernon Harris, basing it on the 
book by R. J. Minney. Production 
controller, Herbert Mason. Produc- 
tion manager, Teddy Joseph. 

The picture has a 16-week shooting 
schedule. 


AFTER filming establishing shots 
in London for the Columbia British 
film “ Gideon’s Day,” director John 
Ford has now moved on to a 
remarkable composite street set (art 
director: Ken Adam). 

This set, which occupies no more 
than 150 feet each way, contains six 
sets in one, so cleverly has the plan 
of building been worked out. On one 
corner stands the bank robbed by 
Paul Delafield (Ronald Howard) and 
on another the safe deposit where 
the cashier (James Hayter) is killed. 
The exterior of an advertising firm, 
an alley and a complete courtyard 
are included in a fine piece of con- 
struction work 

To camouflage 
until it is wanted, Adam has hung 
builder's tarpaulins over the front 
with rigging and boards. A quick 
re-dressing of shop and window 


the safe deposit 


fronts gives Ford a large variety of | 


scene backings in a small, compact 


area. 


A London Transport bus, 50 crowd | 
players and an assortment of private 


| Biay supplied traffic and pedestrians 
| for a scene where Andrew Ray, as a 
| policeman, follows an escaped mental 
| patient wanted for murder. Moveable 
police telephone boxes, portable 
street lamps and window dressings 
enable a swift change of locale within 
minutes 

| Ford plans to spend a few days 
lon this set covering a dramatic hit- 


by PETER EVANS 


and-run murder scene as well as night 
scenes of an attempted escape from 
the safe deposit building with Jack 


Hawkins as Gideon tackling the 
armed robber. 
ca + g 
PHYLLIS KIRK writes to me 


from Hollywood to say that there is 


a possibility that part of the MGM | 
Man,” | 


television series, “* The Thin 
will be filmed in London. Phyllis co- 
Stars in the series with Peter Lawford. 
The first of the films will begin weekly 
transmission on the BBC in January. 


TERENCE LONGDEN has joined 
the cast of * Another Time, Another 
Place,” which Joseph Kaufman is 


producing for Paramount release. 
mn 2 a 

FILMING has started on 

“Woman Eater,” a Fortress produc- 


tion, at Twickenham studios. George 


| Coulouris, Vera Day and Peter Wayn 


the direction’ of 
Charles Saunders. Guido Cohen is 
producing for Eros release. 


SOME important sequences for 
“The Key,” the Carl Foreman pro- 
duction for Columbia, were filmed at 
sea from a helicopter provided and 
flown by Captain John Crewdson of 
Film Aviation Services. 

Crewdson was asked how low he 
could fly the helicopter, since director 
Reed wanted to get some low-angle 
shots from sea level. Replied Crewd- 
son: “ You pick out the port-hole.”’ 

Certainly Crewdson’s services are 
becoming more and more in demand 
these days. He is soon to begin work 
on George Maynard's “V1,” on 
location at Snoreham. 


WITH so many people saying how 
beautifully “The Bolshoi Ballet ” 
film has been photographed, it occurs 
to me that few actually appreciate 
that it was S. D. Onions who was 
lighting cameraman. 

He tells me, and I readily believe 
it, that shooting was no easy task— 
primarily because there was so little 
time available for pre-production 


co-star under 
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planning. ** In the case of the Covent 
Garden location the raising of the 
lighting level to the requirements of 
Eastman Color stock in the short 
time available proved quite a chal 
lenge,’ he says. 

“No theatre is really equipped to 
take lighting units of the size and 
weight required in the places where 


the cameraman would really like to 
have them. But having had a fair 
experience of stage lighting in my 
early days I was able in some 
measure to put this to good use.” 
Onions is full of praise for the 


team of electricians who worked with 


him. Certainly they have all done 
a magnificent job 
a os cd 
JUNE THORBURN, who left The 
Rank Organisation some _ three 


months ago, will play a top role in 
George Pal’s “Tom Thumb” at 
MGM, Elstree. Terry-Thomas, Peter 
Sellers, Alan Young and Bernard 


Miles are signed. Russ Tamblyn 
stars. Puppet sequences will be 
filmed in Hollywood. 
=e o - 
A BRITISH development, which 
enables cameramen to record 


directly on film while shooting is in 
progress, made its debut before pro 
ducers and technicians at Harrogate. 


It is a midget recording unit 
designed by Rank Precision Indus 
tries for use with magnetic striped 


film and the Arriflex 16-mm. camera. 

Compactness has been achieved by 
using transistors and small batteries 
in a case the size of a cigar box. 
The whole unit weighs only 3 Ibs 


and the operator wears it strapped 
round his waist. 

The model has provision for re- 
cording from two microphones with 
separate controls. The recording 
characteristic can be modified for 
speech or music. 

A volume level and _ general- 
purpose meter is incorporated, with 


which the recording bias current and 
the battery voltage can also be 
checked. The battery is a single 7} 
volt unit which will operate for 
approximately 60 hours _ before 
replacement. 


The film normally used is photo- 
graphic reversal, but this does not 
preclude the use of the negative- 


positive process where a number of 
copies are required. 


A scene is shaped. Director Lewis Gilbert seen on location for CARVE HER 
NAME WITH PRIDE emphasises a point to stars Virginia McKenna and 


French actor Maurice Ronet. 


Still by Charles Trigg 
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The Time is Ripe 
To “Rethink” 


Our Presentation 


FOR some time this column has been giving 
short reviews of records that might prove suitable 
for use in the cinema. I have been pleasantly sur- 
prised to see from reports sent in how many 
managers have been giving special treatment to 
musical breaks in their programmes. I think this 


is a very healthy sign, as it shows an overall 
attempt to “rethink” presentation in the 
cinema. 


For too long I feel we have been tied to the 
set pattern of very-much-the-same trailers, adver- 
tising shorts, etc. 

As cinema’s main competitor is in the home, 
it is essential nowadays that we should also get 
into the homes of our patrons with every means 
at our disposal. 


I know postage is a major expense these days, 
but even if monthly programmes are given out 
at the cinema or dropped into letter boxes by 
staff, or boy scouts are employed on an extended 
“ bob a job” campaign, they are a vital part of 
every manager's showmanship. And they should 
be made to look as exciting as possibie. 

A different format does not necessarily mean 
a more expensive one, and managers would do 
well to remember that simplicity in typography 
and layout ought to be their aim. 


No one these days is deceived by the pat 
phrases, “Best Yet,” “ Stupendous” and what- 
not to describe every forthcoming film. I saw a 


programme sheet that used such descriptions for 
every picture, and if the reader took them 
literally he would have attended only the last 
show heralded, the inference being that this was 
better “than ever before.” 

It would be as well to take as our models our 
competitors—I mean Radio Times and TV Times 

They give the facts. 


| RECORD ROUND-UP } 


ONCE again Decca has come forward with 
some recordings to suit almost every film mood. 
On Brunswick LAT 8177, under a general title 
of “Love Sequence,” Morris Stoloff and his 


Orchestra marry into a composite picture the 


themes from films such as “ Picnic’ and “ You 
Can't Run Away From It.” 
Another Brunswick special its ‘ Midnight ” 


ft YD 


\ 
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SHOWMANSHIP 5 


by Frank Hazece 6, 


weeks ago) comes under 


series Was covered som 
a general cover of ** Music For 
and ditto for the Boy Friend. These are on LAT 
8201, 2, 3, 4, & 5S. Again the variety of mood 
makes the discs ideal for a special spot. 

* He Digs Rock ‘n’ Roll * (LAT 820]) has Bill 
Hailey and his Comets, The Melloiones, The 
Barons, Mel Williams and Gloria Mann and 
every top tune from * See You Later Alligator ” 
to “A Year and a Day.” Another, * He Really 
Digs Jazz"’ (LAT 8202) has the same ingredients 
of top-strength mixture, this time from Tommy 
Dorsey, John Graas and Woody Herman with 
both his Orchestra and Woodchoppers. A great 
jazz collection by great jazz men. 

The one that is tops. for our use (LAT 8203) 
s “She Loves The Movies,” and here Alfred 
Newman, Victor Young and the Four Aces give 
themes and songs from “ The Robe,” ** Moulin 
Rouge.” “ Three Coins in a Fountain”™ and a 
number of others. 

On the final two (LAT 8204 & 5) Artic Shaw 
gives what he feels is right for a party. 


The Girl Friend ” 


TELEVISION 
AND RADIO 


ITV's * Box Office on Sunday, October 6, 
demonstrated more than any previous issue the 
necessity to fold up the programme as soon as 
possible 


Obviously short of material, John Fraser the 
compere dragged out the introductions to the two 


clips shown. Again there were two song spots 
that could just have easily been moved to any 
variety programme for all the connection they 
had with films—the tenuous link being their 
titles 

* War and Peace,” a film which scores because 
of its beautiful colour and photography. was 
brought down to the postage stamp size and 


suffered accordingly. 


Elvis Presley sang in an extract from “* Loving 
You Anyone who had no great desire to sce 


20th-Fox is to be con- 
gratulatedon its 
design exploiting the 
Jayne Mansfield film 
OH! FOR A MAN!, 
which sold its one 
commodity beautifully 
—but this other Fox 
creation for A HAT- 
FUL OF RAIN has 
even more impact. It 
earns honoursas ... ¢ 


POSTER 
OF THE 
MONTH 


SAIN | 


MURRAY 


ySA 


‘ rAd 


this wiggle-hipped balladeer would have had thei 
mind made up—not to go 

If material is short, the usual answer is to in 
clude a visit to a premiere, which was accord 
ingly done. The usual commentary and line of 
faces made it appear dull 


Another gap-filler helped Anglo Amalgamated 
with a clip from one of the “ Scotland Yard 
series, and finally Janette Scout. and John Frase: 
held an innocuous conversation unconnected with 
anything, except perhaps “* Good Companions 
that has already gone the rounds. 

If this programme is to carry on, Iet us pleasc 
remove the subtitle that this is the “Film In 
dustry’s Own Programme.” 


MANAGEMENT 


Viewpoint on 
our status 


ARTHUR BATTRICK of Bideford has taken 
me to task for apparent inconsistency in m) 
arguments regarding our professional status as 
managers. Mr. Battrick is always a lively con 
tributor and one whose views I respect. I ther 
fore print his letter almost in full and reserv 
my comment till the end 

‘He writes: “* You tear a strip off a manager fo 
claiming that the SCMA can either be a untot 
or a professional body, but not both, and say that 
he is talking through his hat. Is he? 

“In justification, you state that today union 
members are trained up to a certain standard in 
their jobs. But I'm afraid that in your sincer 


desire to improve the lot of the manager you 
judgment is becoming a little clouded - 
“Recall your column of September 12. You 


said: * Pride is gone. The actual presentation of 
pictures has reached an incredibly low level. Even 


the so-called super cinemas and first-run houses 
are satisfied with a standard which would not 
have been tolerated a few years ago With all 


the goodwill in the world, you surely do nol 
expect agreement on both these claims of yours 


More reward 


“It is the very fact that standards havi 
dropped so low that is cating the heart out of 
many an experienced manager. Your claim that 
organisation brings benefits cannot be disputed 
But in our industry there is room for vast im 
provement still—with the danger that if too great 
a pressure is applied to the box-office intake, the 
box-office itself might close. 

“We want reorganisation, rather than jus 
organisation, starting primarily at the production 
end. If we are to claim more reward for ou 
labours then the waste will have to be cut fron 
production and distribution. 

“Two other things are necessary to the surviva 
of cinema exhibition as we know it today. Onc 
is the end of the cinema tax; the other is that 
films be made available more cheaply. In othe: 
words, I think the box-office pound should be 
distributed in a fairer way, to end the very great 
luxury at one end of the scale and poverty a! the 
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other end. 
far too long.” 

First of all, let me say that I agree with Mr 
Battrick’s points about the tax and the one-sided 
distribution of the pound. 

With regard to the second point, a substantia 
rise in income for managers could scarcely make 
much impression on the enormous turnover in 
the industry as a whole—yet it would make ai 
normous difference to the standard of managy 
ment by attracting the right sort of person into 
the cinema. 

But however much ** common sense’ this might 
appear to make, is there the slightest evidence that 
the powers that be intend to make ‘such an 
nielligent investment in the future? 

I cannot, however, accept that I am contradict 


This uneven balance has been with us 


1957 


The Mayor and Mayoress 
of Brighton, Alderman and 
Mrs. Charles Tyson, meet 
members of the cast of the 7 
all-African colour film 

FREEDOM at the opening 
of its first pre-release run 
at the Curzon, Brighton. 
Proprietor Eric Mills made 
the occasion an outstanding 

civic affair 


ing myself with regard to ow 
organisation 

The point I was trying to make in my previous 
article was that the standard of management had 
sunk to such a low level because we as a body 
_ neither organised ourselves nor attempted to 

ablish a professional status in terms of pro 
competence to carry out our work. 

It seemed to me then, and it still does, that we 
can hardly expect a successful outcome of a wage 
claim from a body which cannot say truthfully 
that it is completely representative of cinema 
managers—since not enough managers have 
enough gumption to belong 

Nor can we promise an acceptable standard of 
work from managers in return because nobody 
knows what that standard is 


professional 
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THE COMPANY OF SHOWMEN 


Consistency's the Thing, Not 
the ‘Big Push’ Now and Then 


I AM increasingly surprised when reading 
showmanship reports to see how the general 
standard of campaigns tends to drop when a con- 
test or drive has come to an end. When the big 
push is on, the campaigns have the slick and 
original look that one expects from champions; 
once the push is over, however, everything be- 
comes more lax and the spark of originality dis- 
appears. 

The managers I admire most are those who. 
week after week, come up with consistent 
(though not necessarily sensational) efforts, pro- 
viding an outstanding idea every now and then. 
For to my mind it is more important to give a 
large number of films a good general fillip than 
to be satisfied with an all-out, costly effort on 
just one or two. 

In the next week or so, the panel of judges 
will be sitting once again to decide who ts to be 
the Champion Showman. The prize will go to 
the man who has submitted consistently good 
ampaigns throughout the year, as opposed to 
a few flashes in the pan—however bright the 
flashes mav have been. 

A. M. Carpenter, having just taken ov the 
Odeon, Sutton Coldfield, achieved some very use 
ful press for the “ Script to Screen“ Exhibition 
which was arranged to coincide with the Scouts’ 
Jamboree. A number of channels were used to 
publicise the show and its Scout link, and the 
extra flood of visitors to the theatre was well 
catered for by a co-operative staff. 

Another exhibition to gain good pre was 
mounted by G. Lockyer, Odeon, Stafford. and 
was the work of local art students. The show 
was advertised by the art school on the front 


page of the local paper. It received enthusiastic 
notices. 

These local shows have a great advantage in 
that they not only spotlight the work of local 
talent, but they help to bring a wider, and pos- 
sibly newer, audience to the cinema. 

Display was the main part of the campaign 
for “ Giant” that J. A. Morris organised at the 
Hobart. Detmold, Germany: neat and simple, 
gained by the economy of its backgrounds. I 
liked particularly the idea of a single pole, with 
he film tithe down it. placed in the gardens sur- 
rounding the cinema. 

display earned wolf whistles at the Globe, 
Rheindahlen, where A. J. Wilson had some large 
cut-out legs for “ Silk Stockings.” The exhibi- 
tion controller of the area, G. D. Wilson, points 
out that the black-and-white picture he sent does 
not do justice to this colourful display. I can 
well believe that—but it looks just the stuff to 
give an Army camp. 

Back to England, and to a top campaign for 

And Woman was Created.” This comes from 
the Regal. Uxbridge. and was the work of Tony 
Mobbs, the assistant manager 

Ze. took the form of a contest linked with the 

ycal paper. The results were magnificent. The 
prizes were a day at the studios, full beauty treat- 
ment by the make-up department and lunch with 
the favourite star. The winner was also allowed 
to wear one of the top creations for special 
glamour pictures and to take away a summer 
dress. 

Entry forms were distributed, and at the 
theatre forms were drawn at random. Those 
selected were asked to parade before the panel 
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of judges, which included Marjorie Proops of th 
Daily Mirror—hence pictorial and editorial! cover- 
age in this national, 

The whole thing went over with a bang, with 
top-line results for all connected with the ven- 
ture 

Before leaving the Odeon, Yeovil, to work at 
Plymouth, J. Lee, A/M, arranged some attrac- 
tive displays for “Boy On A Dolphin.” The 
walls of the foyers were decorated with the sea- 
horse motif and over the paybox a cut-out dol- 
phin was draped with fishing nets. Fishing nets 
formed the background of another display with 
fish and diving frogmen entwined in the mesh. 

An idea that could have resulted in an idea) 
tie-up with “ Beau James” had to concentrate 
instead on general public relations for the 
theatre, but this was through no fault of the 
theatre or the manager. 

Finding in the vaults of the town hall some 
old newsreel material, the Mayor asked Walter 
Kemp of the Gaumont, Wandsworth, if he would 
screen it to see what it contained. With the help 
of Kenneth Gamble the chief projectionist, the 
material was edited to make a half-hour film of 
extraordinary local interest 


The Last Tram 


Some of the materia! was silent, and a record 
was made with a commentary by Walter Kemp 
The opening of King George V Park by His 
Majesty in 1923, the last tram leaving Balham 
and various oo records of the borough’s his 
tory found a very interested audience, members 
of which no ‘doubt spotted friends or even them- 
selves in the film. 

Invitations were sent to the town council and 
400 old age pensioners. Local press was out 
standing and some national coverage was 
achieved. 

I can sympathise with Mr. Kemp that through 
the Mayor's being away for mest of the playdate 
of * Beau James ” a natural tie-up was lost, but 
he must be congratulated on seizing such a chance 
to make top public relations for his theatre with 
such a direct civic link. 

The old idea of having a telegram blown up 
to form the main front-of-house display can still 
cause atiention and comment. E. Barry, Gau- 
mont, Bournemouth, used this form of advertis- 
ing for *“* Across The Bridge’ with the advice 
that the film had been booked to the Gaumont 
from Rank 

No doubt Mr. Barry worded the telegram him- 
self, but it broke out of the normal rut and made 
people look, for who can resist reading other 
people's telegrams? 

Following through British L ion's idea of a safe 
in the foyer for “ Time Lock,” G. A, Nimse, 
Ritz, Southend, found he could also gain some 
press. Lee Paterson made a personal appearancy 
and 12 patrons were invited to meet the star in- 
stead of the usual dignitaries. 

Patrons contributed £47 to the local carnival 
fund for a chance to “crack” the safe in the 
foyer, which contained £50, and not only did 
they fail to get it open but the official from the 
safe company took an hour to do it, even know 
ing the combination ! 

he last celebrations for the Baden-Powell 
centenary at Streatham were held in a cinema 
F. J. Archer of the Astoria arranged with the 
local Scout group to mount an exhibition on 
scouting, and as weil as giving support to this 
fine movement he also gained some useful press 


for himself. 


Welcome Back 


D. E. Lacey, Ritz, Coventry, sends his first 
campaign since his return to the cinema world 
Welcome back to the fold--some people 
gluttons for punishment ! 

The film in question was “ The King aad I.’ 
and I must say the press obtained for one main 
idea was quite exceptional A local youngster 
took a bet for £4 that he would have a Yul 
Brynner haircut. He did and gained feature press 
coverage. 

Mr. Lacey, unable to offer the real Yul Brynner 
for a personal appearance, arranged one for the 
young Coventry version, which gained almost as 
much press as if the original had come to town 
The newspapers particularly liked the presenta 
tion made—a tray of hair restorer. There was 
also arranged a very good front-of-house display 


are 
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THE SHOWMAN ALSO | 
{ COMMENDS 


Figures in parentheses indicate 
number of credits 


AFFOLTER, L. M., Gaumon Stoke: Fire Down 
Below, The Incredible Shrinking Man (2) Ames, 
J. O., Odeon, Weybridge: Across the Bridge Ander- 
ton, R., T/M, Odeon, Bury: Hell Drivers. Ayres, 
R.. Broadway, Hammersmith: Man Without a Body 

BAKER, R. C., Gaumont, Hanley: The Incredible 
Shrinking Man. Barton, F., Prince of Wales, Harrow 
Road Doctor at Large Garden of Eden (2) 


Bigny. E. C., Playhouse, Colchester War and Peace 


Brissenden, F. E., Gaumont, Dover: Manuela 
Browne, P. G., Oder Kenton: He Drivers 
Rellock, A., Beacon, Smethwick: The Scarlet Web 
The Incredible Shrinking Man, The Eddy Duchin 
Story (3) 

CAMPBELL, J. G. Lone 


Rega Coatbridge The 


Ranger. Carpenter, A. M., Odeon, Sutt Coldfield 
Lady and the Tramp. Cattell, A. G., Re Torquay 
These Dangerous Years “ook, ° . Savoy 
Swindon: Children’s club. Court, H, J., Gaumon 


Manuela. Crabb, R. J., Lyric, Welling 


ss publicity 


Portsmouth 
borough: Pre 


DEAN, D. F., Gaumont Dud Beau James 
Dunachie, J., Regal. Glasgow: The Tommy Steele 
Story, Carry on, Admiral, Let's Be Happy, A id 
Woman Was Creaied (4) 

ELCOCK, G. P., Odeon, Deal: Manuela 

FOUNTAINE, R. 3., A/M, Odeon, Leicester The 
Admirable Crichion 

GORMAN, L.. A‘M, Gaumont, Dagenham: Across 


Graham, T. C., Gaumont, Eitham Hi 

Time Lock Green, J. A., West End. Birmingham 
Across the Bridge Gresty. H.. A/M, Gaumont 
Camden Town: Across the Bridge Grossman, H., 
Savoy. Uxbridge: Beau James, The Night the World 
Exploded (2) 


HYDE, T. S., T/M, Odeon 


INGLIS, W. R.. A/M, Odeon 
Tramp 


the Bridge 


Drivers 


Lady and the 


Lancaster: He! 


Chester 


JAMES, 3. W.. Regal, Trowbridge Let's Be Happy 
Jones, H. R. W.. Odeon, Bloxwich: Earth versus the 
Fiving Saucers. Jones, R. I., A/M, Prince of Wales 
Harrow Road: Loving You 

LAING, W. A., Odeon, Aylesbury: Siage show. Lester, 
R.. A/M, Gaumont, Birmingham: Sweet Smell ot 
Success Lockyer, G., Odeon, Stafford: Fire Down 
Below 

McCARTHY. A.. Ritz. New Southgate: The Spirit of 
St. Louis, These Dangerous Years (2) Moneypenny, 
L. A. L.. Opera House, Jersey: Interlude. Morris, J., 


Hobart, Detmold: Seven Waves Away 


NEAT, T. H., Ritz, Stockport: P 
F. W.. Coliseum, Newport: The Incredible 


Public relations. Newton, 

° Shrinking 
Man 

PEARCE, R., 


REED. P.. Odeon. Portsmouth: Hell Drivers. Robdrup, 
S., Empire, Darlington: The Smallest Show on Earih, 
The River's Edge, | Was a Teenage Werewolf (3) 


SCARDIFIELD. J. A., Odeon, Dover: The Lonely 
Man Scort-Buccleuch, N.. Lonsdale, Carlisle: The 
Prince and the Showgirl. Shaxted, W. T., Gaumont 
Bursiem: Fire Down Below Simpson, F., Riz. 
Market Harborough: Newsreel publicity, And Woman 
Was Created, public relations, The Spirit of St. Louis, 
children’s club (5) Smith, C.. Odeon, Folkestone 
The Lonely Man. Sobey, L., Wallaw, Blyth: Stam- 
peded, The Smallest Show on Earth, The Good Com- 
panions, Rock, Rock, Rock (4) 

TAYLOR, G. W., Ambassador, Hayes: Press publicity 
Taylor, BR, C., Regal, York: Carry on, Admiral! 
Thirlaway. A. C.. Astoria, Brighton: A King 
in New York Tucker, J., Picture House, Lydney 
Public relations, children’s club (2) 

VERNALL, E. R., 

Br 


ridge 


Gaumont, Trowbridge: Press publicity 


Gaumont, Barnet: Across the 


WEBB, W. L., Gaumont, East Ham: Across the Bridz 
Williams, A. E., Odeon, Ealing: 3.10 to Yuma 

ZAGURY. M. J.. Embassy. North Harrow: Children’s 
club, No Time for Tears (2) 
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‘KINE.'-MGM £600 SHOWMANSHIP CONTEST 


Servicemen Added Something of 


Value to This 


FOR the screening of * Something of Value ” 
at the Ritz, Aldershot, manager K. J. Gray and 
his assistant R. V. Saffin arranged for a man 
dressed as a native to tour the town at busy 
periods. He carried an over-large suitcase with 
the wording: “* This case might contain some- 
thing of value, but you can be certain to see 
‘Something of Value’ * then followed 
credits. 

Window displays were arranged with shops 
selling electrical goods, radios, cycles and 
fashions. Manager Gray, with the help of 
NAAFI, asked Servicemen in the area who had 
served in Kenya to submit photographs of them- 
selves taken in the country during the time of 
Mau Mau. 

The response was good and the photographs 
were used for a large publicity unit which 
created a good deal of interest. 

It was discovered that several of the Service- 
men’s families had actually been used by MGM's 
film unit for crowd scenes in the film. These 
Servicemen with their families were invited to 
the theatre and asked to tell of their experiences 
from the stage, to which they readily agreed. 
This resulted in excellent publicity. 

One thousand throwaways were distributed by 
the Aldershot Laundry with their deliveries and 
the theatre was suitably dressed in advance and 
during play week. 


Serialisation Aid 


Two hundred and ten inches of editorial was 
the achievement of manager Douglas G. Adams 
as part of his campaign for ** Designing Woman ” 
at the Regal, Kirkcaldy. The film serialisation 
was placed with the Fifeshire Advertiser and 
incorporated five double-column scene blocks. 


Several window tie-ups were secured linked 
with jewellery, hairdressing, millinery, etc. The 
Singer Sewing Machine Co. adapted local 


windows to tie-in with the film while their vans 
displayed banners containing complete credits and 
toured local areas continuously. 

In conjunction with the Singer representative a 
needlework contest was arranged for the minors. 
This proved very popular. 

Three horticultural societies held a competition 
using the theme “Future Floral Design,” 
inviting members to submit the film title, theatre 


and playdate in flowers. Guest tickets were 
awarded to the best entries. 
For the screening of “ High Societv ” at the 


Palace, Heckmondwike, manager D. Haigh had 
a miscellaneous selection of window displays 
using tie-up stills and display units. The stores 


involved sell music, records, toys and confec- 
tionery. _ 
The High Society chocolate assortment was 


featured in the theatre foyer and sold from the 
sales kiosk. 

A competition was held nightly on the stage 
and members of the audience were invited to 
answer a simple question about the film. The 
six nightly winners were invited to participate in 
the finals on the Saturday, when they were asked 
to choose from six envelopes, each containing the 
name of a prize. 

Prizes awarded were all promoted and con- 
sisted of boxes of chocolates, money, permanent 
waves, and photographic sittings. Several gifts 
of tea were supplied by Mazawattee for a special 


| SHIP CARBONS 


Live Campaign 


pensioners’ night. The press commenicd favour 
ably on these ideas and responded with eighteen 
inches of editorial. 

Relief manager P. MeWilliam of the Astoria 
Finsbury Park, concentrated his efforts fo 
“Gone With The Wind” in advance publicity 

Special prominence was given to screening times 
by projecting slides and using appropriate back 
grounds, with the aid of a Brenograph. A record 
of “ Tara’s Theme” was played prior to play 
date over the non-syne and in the foyer during 
playweek. 

Individual letters spelling the film title were cu 
from a 12-sheet poster and used to make an ey< 
catching display. Another display featured cut 
outs of the stars and press stills, with the tie-in 
caption: “ Four great stars in a truly grea 
film . . .”” followed by credits. 

A young woman dressed in period costum 
could be seen on front-of-house in the evenings 
and also toured local districts. Directional signs 
were placed in busy areas giving complete film 
and theatre details. 

His realising that most people knew about 
“Gone With The Wind” prompted manage: 
C. E. Bushnell of the Odeon, Bournemouth, to 
concentrate on a campaign to let the public know 
where and when they could see it. 

He had a public address van, suitably decora 
ted, touring the city making announcements 
about theatre and playdate. Fifty publicity cards 
were placed in the local transport service vehicles 
and twenty additional quads were used in 
selected situations in out of town areas. 

Ten quad sites were taken on specific railway 
Stations between Bournemouth and Southampton 
and Bournemouth and Swanage. Four 16-sheets 
were posted on the main road from London 
while large hotels were given small standees 
having a scene from the film, complete credits 
and headed: ‘“ We trust your visit is a happy 
one! Make it complete by a visit to th 
Odeon, etc... .” 

Finally, extra box-office cards were exhibited by 
seafront cafés between Parkstone and Swanage 

Australia House assisted manager A. W. 
Seddon and his assistant O. Begley with their 
campaign for * The Shiralee ” at the Ritz, Belfast 
The Australian representative obtained publicity 
materials and secured many window displays 
associated with Australian produce. 


Press Allies 


The campaign for “* The Opposite Sex,” at the 
Plaza, Queensferry, carried out by manager 
George Fawcett was held mainly via the local 
press. 

Teaser ads. were used, such as: “Women! As 
men seldom sce them! . . . * The Opposite Sex.’ 
Plaza—Shortly.”” These were followed by a five 
inch, three-column ad. in the form of a com- 
petition. Six heads of the stars were shown with 
a list of types, such as chorus girl, career girl, 
flirt, etc., inviting readers to place the name of 
each star alongside of the type portrayed in the 
film. 

Prizes of guest tickets and autographed 
portraits were awarded to persons submitting a 
correct answer. Editorial was secured when the 
paper printed the contest result. 

Glossy postcards of the five female leads were 
mailed to business houses, laundries, canteens and 
many other organisations. An occasional card 
bore the invitation: “ Admit one mere male to 
see * The Opposite Sex.’ ” 

A display consisting of scene stills was built 
round star photographs with sheatre credits and 
placed on the front-of-house. 

Finally an advertisement in the press carried 
the reviews of the national press critics and was 
headed: “ See and judge for yourself.” 
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TRADE 


TiTLe 
APACHE WARRIOR 
BIG CAPER, THE 
BIG CHANCE, THE 
BLACK ICE, THE 
BOP GIRL 
BUCKSKIN LADY, THE 
CALYPSO HEAT WAVE 
CAMPBELL’'S KINGDOM 


DAUGHTER OF D2. JEKYLL 
DEAD THAT WALK, THE 
DISEMBODIED, THE 
FREEDOM 


* FRONTIER WOMAN 


GIANT CLAW, THE 
GRAND’ 2UE 
HELLCATS OF THE NAVY 
HEROIC MONSIEUR 
BONIFACE, THE 
HIGH FLIGHT 
INVASION OF THE 
CREATURES 
JEANNE EAGELS 


HELL 


“KING IN NEW YORK, A 
“LUCKY JIM 

MAN IN THE SHADOW 
MEN IN WAR 
NERO’S WEEK-END 


NIGHT RUNNER, THE 
NO SLEEP TILL DAWN 
OH! FOR A MAN! 


"PAJAMA GAME, THE 
REVOLT AT FORT LARAMIE 
RUN OF THE ARROW 


REAMING EAGLES 
“VEN THUNDERS 
SHOOT-OUT AT MEDICINE 
LEND 
SHORT CUT TO HELL 
SHORT HEAD 


STRANGE INTRUDER 
“NSET IN NAPLES 


‘HAT NIGHT 


“0 MILLION MILES TO EARTH 


NKNOWN TERROR 
VIOLATORS, THE 
VOODOO ISLAND 
WANTON COUNTESS, THE 
WAYWARD GIRL, THE 
WITCHES OF SALEM, THE ... 
“WOMAN IN A_ DRESSING- 
GOWN 


* British Quota Picture. 


OCTOBER 


SHOW OFFERS—SEPTEMBER, 1957 


REGD, No 
F. 22709 


F. 22749 


= 


22778 
Br./E. 22754 
F. 22804 
F. 22750 
F. 22708 
Br. E. 


22739 


F. 22766 
F. 22762 
F. 22769 


Br. E 


39773 


— 


22715 


a 


22761 
F. 22821 
F. 22721 
F. 22794 
Br./E. 22755 
F. 22780 

F. 22737 

Br./E. 22740 
Br./E. 22785 
Br. E 


99979 


F. 22734 


22724 


F. 22752 


a 


22746 


F. 22770 
F. 22789 
F. 22781 
F. 22745 
F. 22783 
F. 22732 
F. 22712 
F. 22742 
F. 22748 
Br./E. 22 
+ In Colour 


17, 1957 


RUNNING 


RENTER 
20th Century-Fox 
United Artists 
Rank 

Archway 

United Artists 
United Artists 
Columbia 


Rank 


A B-Pathe 
Eros 
AB-Pathe 
MRA 
Exclusive 
Eros 
Curzon 
Columbia 
Astra! 
Columbia 
Anglo 


Amalgam 
Columbia 


ited 


Archway 

British Lion 

Anglo 
Amalgimatec 


United Artists 


Gala 


Rank 
Warner 


20th Century-Fox 


Warner 
United Artists 


RKO Radio 


AB-Pathe 
Rank 
Warner 
Paramount 


ink 


A B-Pathe 


RKO Radio 


20th Century-Fox 
RKO Radio 
United Artists 
Archway 
Republic 

British Lion 


Films de France 


AB-Pathe 


t Wide Screen 


74 


104 


105 


95 


gs 


104 


90 


71 


105 


94 


100 


86 


77 


Certi- LENGTH 


L 


A 


~ 


TIME(MIN.) FICATE (FEET) 


6,595 
7,486 
5,502 
4,609 
6.919 


5,841 


~4 


.733 


8,280 
9,200 
6,086 
9.439 
9,630 
8,590 
7.716 
9,226 


8.136 


6,619 
9,551 


8,507 


9,058 
6,570 


7.684 


7,310 
9,007 
7,807 
8,022 


6.674 


7,009 


8.514 


7,894 


7,360 


6,962 
6,874 
6,940 
9,630 
5,851 
13,000 
8,399 


STARS 


Keith Larsen, 
Jim Davis 

Rory Calhoun 
Mary Costa 
Adrienne Corri, 
William Russell 
Paul Carpenter, 
Gordon Jackson 
Judy Tyler, 
Bobby Troup 
Patricia Medina, 
Richard Denning 
Johnny Desmond, 
Merry Anders 
Dirk Bogarde, 
Stanley Baker. 
Barbara Murray 
John Agar, 
Gloria Talbott 
Gregg Palmer 
Allison Hayes 
Paul Burke, 
Allison Hayes 
Manasseh Moerane, 
Lionel Jardine 
Cindy Carson, 
Lance Fuller 

Jeff Morrow, 
Mara Corday 
Betsy Blair 

Jose Suarez 
Ronald Reagan, 
Arthur Franz 
Fernandel, 
Andrex 

Ray Milland, 
Kenneth Haigh 
Steve Terrell, 
Gloria Castillo 
Kim Novak 

Jeff Chandler 
Charles Chaplin, 
Dawn Addams 
lan Carmichael 
Terry-Thomas 
Zachary Scott, 
Faith Domergue 
Robert Ryan, 
Aldo Ray 
Alberto Sordi. 
Gloria Swanson, 
Vittorio de Sica 
Ray Danton, 
Colleen Miller 
Natalie Wood, 
Kar! Malden 
Jayne Mansfield. 
Tony Randall, 
Betsy Drake 
Doris Day 

John Raitt 

John Dehner 
Gregg Palmer 
Rod Steiger, 
Sarita Montiel 
Ralph Meeker 
Tom Tryon, 

Jan Merlin 
Stephen Boyd, 
Tony Wright 
Randolph Scott, 
James Craig 
Robert Ivers, 
Georgann Johnson 
Fernand Gravey, 
Jean Richard, 
Micheline Dax 
Edmund Purdom, 
Ida Lupino, 

Ann Harding 
Abbe Lane, 
Carlo Guiffre, 
Maria Fiore 
John Beal, 
Augusta Dabney, 
Shepperd Strudwick 
William Hopper, 
Joan Taylor, 
Frank Puglia 
John Howard, 
Mala Powers 
Arthur O'Connell, 
Nancy Malone 
Boris Karloff, 
Beverly Tyler 
Alida Valli, 
Farley Granger 
Marcia Henderson, 
Peter Walker 
Yves Montand, 
Simone Signoret 
Yvonne Mitchell, 
Sylvia Sims, 
Anthony Quayle 


(C) Suitable for Children. 


(CC) Excellent for Children. 


Box-Orrict ANGLE 

Fair to middling double bill (C) 

;ood programmer (C) 

Reliable British second (C) 

Good quota second (C) 

Usable second particularly for teenagers 
A second (C) 
Good light booking, 


teenagers (CC) 
Box-office certainty (C) 


particularly for 


Very good title horrific for the industrial 
element (NC) 

Reliable X certificate fare (NC) 

Acceptable X certificate second (NC) 

Outstanding British offering for special- 
ised halls (C) 

Kids’ matinee second (C) 

Very good X certificate hokum (NC) 

Excellent special audiences offering (NC) 

So-so second (C) 

First-class second feature for the family 

Box-office certainty (CC) 

Reliable X certificate shocker (NC) 

Very good star booking (C) 

Very good British star booking (C) 

Excellent British light booking (C) 

Good British programmer (C) 

Outstanding American war fare (C) 


History a la Hellzapoppin (C) 


Moderate second (C) 
Excellent general booking (CC) 


Excellent light booking (C) 


Capital star and title light booking (C) 
Reliable outdoors (C) 


Capital outdoors (C) 


Average double bill (C) 
First-rate British booking (C) 
Good outdoors (CC) 

Good average programmer (C) 


Reliable second (C) 

Reliable programmer (C) 

Safe special audience booking (C) 
Very good out-of-the-rut booking (C) 
Excellent X certificate offering (NC) 


Very moderate thriller (NC) 
Fair programmer (C) 


Catchpenny title and star offering mainly 
for small industrial halls (C) 

Sound booking for readers of love story 
magazines (NC) 

So-so second (NC) 


Outstanding offering 
audiences (NC) 

Outstanding British film and big poten- 
tial box-office turn-up (C) 


for specialised 


KINI 
REVIEW 
Sept. § 
Sept. 19 
Sept. 26 
Sept. 12 
Sept. 26 
Sept. 19 
Sept. § 
Sept. § 
Sept. 19 
Sept. 19 
Sept. 19 
Sept. 19 
Sept. § 
Sept. 19 
Sept. 26 
Sept 5 
Sept. 19 
Sept. 12 
Sept. 26 
Sept. 5 
Sept. 12 
Sept. 12 
Sept. 26 
Sept. 12 
Sept. 12 
Sept. 5 
Sept. 19 
Sept. 12 
Sept. 5 
Sept. 12 
Sept. 26 
Sept. 19 
Sept. 12 
Sept. 12 
Sept. § 
Sept. 26 
Sept. 19 
Sept. 19 
Sept. 26 
Sept. 26 
Sept. 19 
Sept. 26 
Sept. 12 
Sept. § 
Sept. 19 
Sept. 5 
Sept. 26 


29 
RELEASE 
Datt 
Not Fixed 
Floating 

Oct, 7 
Floating 
Not Fixed 
Floating 
Sept. 30 
Oct. 7 
Oct, 14 
Floating 
Oct. 14 
Not Fixed 
Not Fixed 
Floating 
Floating 
Sept. 23 
Not Fixed 
Oct. 14 


Floating 
Sept. 30 
Not Fixed 
Oct, 28 


Floating 


Not Fixed 
Floating 
Oct. 14 
Nov. 11 
Nov 4 
Jan. 27 
Not Fixed 


Not Fixed 


Sept. 30 
Oct, 21 
Nov. 25 
Oct. 7 
Oct. 21 
Sept. 30 
Floating 
Not Fixed 
Dec 


Not Fixed 
Not Fixed 
Floating 
Oct. 14 
Sept. 23 
Not Fixed 


Nov. 4 


(NC) Not for Children. 
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LONDON AND PROVINCIAL TRADE SCREENINGS 


Oct 


21 


a~tweo 


Nwhvyrniv 


a 


10 


30 
30 
00 
0 
30 
30 
30 


Own 


Celluloid 

Own 

Plaza 

Plaza 

Classic, Baker 
Street 

Own 


Celluloid 
Warner,Leics 
Own 


Own 
Leics 


Warner 
Sq 


Futurist 
Futurist 
West End 
Forum 
Futurist 


Odeon 
Capitol 
Park Hall 
Olympia 


Regent 

Gaumont 
Gaumont 
La Scala 


Tower 
Odeon 
Tower 


Tower 


Futurist 


Odeon 


Theatre Royal 
Theatre Royal 
Oxford Street 
Theatre Royal 
Oxford Street 
Theatre Royal 
Deansgate 

Theatre Royal 
Oxford Street 


Oxford Street 
Odeon 


Haymarket 
Odeon 
Odeon 
Essoldo 


Hippodrome 
Odeon 
Odeon 


LATE EXTRAS 


Sq 


Thursday, October 17. 

10.30 a.m. and 2.30 p.m.. Own Theatre. 

“Three Sundays to Live™ (United 
Artists) 

10.30 a.m. and 2.30 p.m., Own Theatre. 
—* Night of the Demon" (United 
Artists) 

2.40 p.m.. Own Theatre.—-** Strangers’ 
Meeting ** (Rank) 
Friday, October 18. 
a.m... Own 
Columbia) 
11.50 a.m.. Cimephone, Oxford Street. 


Theatre...One_— short 


The Miller's Wife" (Gala) 
2.30 p.m... Hammer. ** Betrayed 
Women "*; one short (Fras) 


LONDON 
Men in War 


One short 

Six shorts 

The Tin Star 

The Joker is Wild 
Four shorts 


Time for Action 


One short 
A Face in the Crowd 
Hell on Devil's Island 


Jet Pilot 
Both Ends of the Candle 


BIRMINGHAM 
That Night 
Professor Tim 
Jeanne Eagels 
Woman in a Dressing Gown 
The Sun Also Rises 


CARDIFF 
The Pride and the Passion 
Jeanne Eagels 
That Night 
Woman in a Dressing Gown 


GLASGOW 
Professor Tim 
The Pride and the Passion 
Jeanne Eagels 
The Sun Also Rises 


LEEDS 
That Night 
Jeanne Eagels 
Forty Guns 


Professor Tim 


LIVERPOOL 
The Sun Also Rises 


Jeanne Eagels 


MANCHESTER 
20 Million Miles to Earth 
Night of the Demon 
Run of the Arrow 
The Giant Claw 
That Night 
Rogue’s Yarn 
The Birthday Present 
The Violators 
The Three Faces of Eve 


Professor Tim 
Jeanne Eagels 


NEWCASTLE 
Woman in a Dressing Gown 
The Pride and the Passion 
Jeanne Eagels 
The Sun Also Rises 


SHEFFIELD 
Woman in a Dressing Gown 
Jeanne Eagels ; 
The Pride and the Passion 


WITH few exceptions cinema 
shares have succumbed to the 
general share market depression 


following the high Bank Rate and 


the trend in Wall Street. 

Unfortunately, they were low 
already owing to the = special 
deflationary conditions in the 
industry. 

After their recent flutter, ABPC 
ordinary are back to 13s. 6d 
down 6d. on the week, while 


Rank ordinary fell 3d. to 6s. 6d. 
Gaumont 10s. ordinary deciined 
74d. to 7s. 9d., but the 54 per 


United Artists 


Saxon 
Rank 
Paramount 
Paramount 
Saxon 


MGM 


Data 

Warner 

20th + Century- 
Fox 

RKO Radio 


Warner 


RKO Radio 

RKO Radio 

Columbia 

AB-Pathe 

20th Century- 
Fox 


United Artists 
Columbia . 
RKO Radio 
AB-Pathe 


RKO Radio 

United Artists 

Columbia 

20th Century- 
Fox 


RKO Radio 

Columbia ‘ 

20th Century- 
Fox 

RKO Radio 


20th Century- 
Fox 
Columbia 


Columbia 
Columbia 
RKO Radio 
Eros ‘ 
RKO Radio 
Eros .. ; 
British Lion 
RKO Radio 
20th Century- 
Fox 
RKO Radio 
Columbia 


AB-Pathe 

United Artists 

Columbia 

20th Century- 
Fox 


AB-Pathe 
Columbia : 
United Artists 


Robert Ryan 


Henry Fonda 
Frank Sinatra 


Robert Taylor 


Andy Griffiths 
Helmut Dantine 


John Wayne 


Ann Blyth 


John Beal 

Ray McAnally 
Kim Novak = 
Yvonne Mitchell 
Ava Gardner 


Sophia Loren 
Kim Novak 
John Beai 
Yvonne Mitchell 


Ray McAnally 
Sophia Loren 
Kim Novak 
Ava Gardner 


John Beal 
Kim Novak 
Barbara Stanwyck 


Ray McAnally 


Ava Gardner 


Kim Novak 


William Hopper 
Dana Andrews 
Rod Steiger 

Jeff Morrow 

John Beal 

Nicole Maurey 
Tony Brittan . 
Arthur O'Connell 
Joanne Woodward 


Ray McAnally 
Kim Novak 


Yvonne Mitchell 
Sophia Loren 
Kim Novak 
Ava Gardner 


Yvonne Mitchell 
Kim Novak 
Sophia Loren 


THE October luncheon of 
Yorkshire and North Lincolnshire 
branch of the Society of Cinema- | 


turians will be held at the Victoria 


Hotel, Gt. George Street, Leeds, to- | - 
morrow, Friday, at 12.30 for 1 p.m. | 


Guest speaker will be Col. S. K. 
Lewis who will discuss “ Public Re 
lations in the Cinema Industry.” 

ae c rs 


_THE BFPA has asked the British 
Communications Corporation to 
investigate the 


standardising the frequencies of all | 


possibilities of | 


OCTOBER 17 195 


CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT |. 9d. per word 
SITUATIONS WANTED .. 4d... 
FINANCIAL rage “eae 
FOR SALE & WANTED... I/- , 
MISCELLANEOUS 1/- 


” 


Caps 2d. per word extra. Box No.1! extra. 


All Classified Advertisements must 
be prepoid (except opproved 
eccounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468. Ext. 271 


Please note that we cannot be 

held responsibie for any mis- 

takes arising from advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 


B.B.C. requires experienced Projectionists 
as Film Assistants, Class II, engaged « 
review and dubbing theatre work for Te'c 
vision Experience in film studio work 
desirable but not essential. Based Ealing 
Shepherds Bush and Wood Green. Salar) 
£515, rising by two annual increments to 
£565 p.a. max Promotion prospecis to 
Film Assistant, Class I, on £565/£750 
scale. Requests for application forms (c 
closing addressed envelope and quoun: 
reference G.394 K.W.) should reach 
Appointments Officer, Broadcasting Hous 
London, W.1, within five days 


BRITISH film exporting company 
secking a Representative for the Far East 
to operate from Tokyo. Substantial re 
muneration rite, stating full pariicu 
lars and salary required, to Chairman, T 
Box 657, Kinematograph Weekly 


APPLICATIONS are invited from ex 
Pperienced cinema managers for importa 
key situations within a Northern indepe! 


dent circuit. Salary, plus generous con 
he 

mission. Good opportunities for the righ 

men. Full particulars in first instance 


Ltd., Box 


Wellington Street, Leeds, | 


Star Cinemas (London), 
170, 15, 


CHIEF Operator (or good second wou'd 
| be considered) required for Midlands 
} good wages; house available —Y., Box 
| 661, Kinematograph Weekly 


MANAGER wanted for small industria! 
hall in the Black Couniry. Would su! 
live-wire Assistant looking for own hal! 
—Reply, stating age and salary required 
to: X., Box 660, Kinematograph Week!) 


CENTRAL Office of Information, Films 
| Division, invites applications for the Posts 
| of Film Librarian at Beaconsfield and 
| Adult Projectionists in London. Persona 


| applications should be sent to Edgware 
| Road Employment Exchange, 24/26 
Lisson Grove. London N.W.1, quoun 


6362/572 (projectionist) or 6395 /600 (film 
| librarian) 


: , - : : : CHIEF erat ted: house avai'- 
cent. first preference gained 1s. VHF radio-telephone equipment | able —U.. io 1 658. : Kinematograph 
at 10s. 9d. owned by British film producers. | Weekl 

Printed in Great Britain and Published by ODHA MS PRESS LTD.. Long Acre, London, Wi. re 
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SITUATIONS WANTED By Or he I 
MANAGER, under 40, single, 15 years’ 


circuit and independent experience, re- 
quies immediate appointment. H., Box 
646 Kinematograph Weekly 


FULLY EXPERIENCED Assistant 
Manager, age 26, five years major circuit 
sechs opening in West End of London 
R.. Box 655, Kinemaiograph Weekly 


MANAGER desires change ) years 
references for Managements; expert 

experience; age 58, single; present en- 
gazement in Berkshire.—S., Box 656, 
K.inematograph Weekly 

MANAGER seeks change Bonded 
good references, publicity, etc sma 


ountry cinema preferred; wage reasonable 


such.—-Q Box 654, Kinematograph 
Weekly 
PROJECTIONIST SEEKS POST AS 
MANAGER OPERATOR LIFE EX- 
PERIENCE: COUNTRY HALL ONLY 
REASONABLE TERMS FOR PER- 
ne ANE NCY.—Z.. BOX 662, KINE- 


\TOGRAPH WEFKLY 
M ANAGE R (Operator) and (Co-’Chiet 


Operat equire position ime c ma 
Exc ’ references re jis cor 
sidered.—W Box 659, Kinematograph 
Weekly 
FOR SALE & WANTED 
PHILIPS 35-mm. PORTABLE PRO- 


JECTOR REQUIRED. O., BOX 652 
KINEMATOGRAPH WEEKLY 


ROSS Brenograph Effects Lantern; also 
Ross Portable 35-mm. Projector Stoll 
Theatre, Kingsway, W.C.2 CHA. 5357 


CINEMAS FOR SALE 


CINEMAS for Sale R Bovilsks 
: 36.8 


( 1 Agen 4.B ym Sireet, Glasgow 
£15.00 Genuine sale. Sound busines 
S id; s ix-fre ualion; steady 
akines period ir unaffected TV 
a e shee available profits £3,000 
ree d property, excellent modern accom- 
modation and shop offering valuable sub- 
j business with direct cour M., 


Box 630, Kipematograph Weekly 


THEATRE SEATS 


REBUILT CHAIRS 


like 


NEW CHAIRS 


CONSULT 


The Largest Seating 
Renovators in Great Britain 
ATING CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 
2 BRIGHTON ROAD, LONDON, N.16 
2988. Managing Director: Gerald LEVENSON 


‘ave you obtained your copy of the 
1957 EDITION 


<INEMATOGRAPH 
YEAR BOOK 


NOW available Price £2.2.0 
Apply at once to: 
THE PUBLISHER 


INEMATOGRAPH WEEKLY 
CATHERINE STREET, LONDON, W.C.2 


BY AUCTION 


Pa ri 


and ( 


toniar 


Messrs. Wilson. Cowie & Dillon, 


mditions of Sal 


PALLADIUM CINEMA 
HIGHER BRIDGE STREET 


BOLTON, LANCS. 


Soundly established. Well furnished and equipped. (Seating approxi- 
mately 1,181 
For sale as a going concern 


THE CARLTON BALLROOM 


Let at £364 p.a. exclusive of rates 
The entire property is held on lease for a term of 890 'ye ars ata net 
ground rent of £8.15.3 p.a. 
By Auction with 
VACANT POSSESSION 


Subject to Ballroom Tenancy. 


Including: 


lt the M d Hotel, Manchester, on Thursday, 7th November, 105 
2.30 o/clock precisely 
Solicitor 


11 Rumford St., Liverpool 


rom the Auctioneers 


A circuit of undeniable 


standing are 
suitable cinemas, thus ensuring a fixed and secure income to owners 
desirous of retiring from participating in the industry 


Owners please communicate 


MESSRS 


HARRIS & GILLOW 


CINEMAS WANTED 


financial 


prepared to lease 


in confidence to 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.! 


Telegrams: Faddist, London 


Displays 


of exceptional 
finish & distinction 


OLTMIAN'S 


O 
FRAMES 
STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 
‘CLASSIC DISPLAYS LTD., 


| 305-7 Upper Street, London, N.1 
CANonbury 9401-2 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2.000ft. £10 per pair. Other accessories 
available 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES. LONDON, W4 MOU 5241/2 


BARGAIN of the WEEK 
Brand new and unsoiled non syne units by 
British Acoustic, Metal case with hinged lid 
and locks, finished black crackle, containing 
200-250 volt motor, pickup, vol. control, 
leads, complete in every way, £4 10+, carr. 
paid. : 

C.W.0. only, retuaded if goods returned within 14 
days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel. ; Atherstone 3210/3202 


IMPORTANT 


When replying to Small Ads. do not 

enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance When addressing Box 

Numbers be sure you quote the 
correct number 


Newcastle: 52 Stowell Street. Tel.: 25539 
Cardiff: 99 Cathedral Road. Tel.: 31609 
Glasgow: 130 Renfieid St. Tel.: 7508/9 Douglas 


MODERNISATION 1" 


SPECIALIST CONTRACTORS 
@ TECHNICAI 


?9 Hanover St 
Hatley, York 
Tel.: 754 
@ iares 
Whirlow Lane, 
Sheffield 1] 
Tel.; 72892 
DECORATIONS =: 
Joinery Fersishiags 
london Midlands 
23 Fir Grove 16 Phipson Ad 
New Malden, Surrey Birmingham. 11 
Tel.: Malden 0389 Tel.: South 0485 


VALUERS 
to the 
MOTION 
PICTURE 


INDUSTRY 


ODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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MS Presents 


AAMmAFILML PRODUCTION 


8 


BRITISH 


Proving! rade Shows: 


BIRMINGHAM, Forum, Friday, 18th October at 10.30 a.m. 
MANCHESTER, Deansgate, Wednesday, 23rd October at 10.45 a.m. 


